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For Outstanding Photography 


“THE BRIDGE ON THE,RIVER KWAI” 


Produced,.By Sam, Spiegel 
|) for 


Columbia Pictures 
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Directorof Phatagraphy 


EASTMAN COLOR NEGATIVE 
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FILMAGNETIC 


AN Optional FEATURE 
AVAILABLE FOR FACTORY INSTALLATION 
ON ALL NEW OR EXISTING AURICON 


© 
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OPTICAL SOUND-ON-FILM CAMERAS 
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Auricon proudly presents ‘‘Filmagnetic’’ High-Fidelity sound-on-film Recording, for 
lip-synchronized Talking Pictures and Music of Quality, on 16 mm black and white or color 
film pre-stripec for magnetic sound before it is exposed to light. “Filmagnetic” sound and 
optical picture are recorded Single-System on the same film at the same time! The “Filmagnetic” 
Unit, installed at the Factory in any Auricon Camera, can be temporarily removed without the 
use of tools, thus providing a choice of High-Fidelity Optical or Magnetic sound-tracks. Your 
pre-striped film with magnetic sound lip-synchronized to your picture, passes through the normal 
picture-development and is played back on any 16 mm Magnetic Sound Projector, including the 
Ampro, B&H, RCA, and others. "Filmagnetic” Outfit complete ... $878.00 
PLEASE MAIL COUPON BELOW FOR FREE INFORMATION... 
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“Filmagnetic’” Twin-Head Camera 
Recording Unit, with Record and 
Instant-Monitor Magnetic Heads, 
which automatically open for easy 
threading ... complete with Model 
MA-10 Amplifier, $870.00 installed 
on any new Auricon Camera at the 
Factory. Small extra installation 
charge on existing Auricon Cameras. 



















4 “Filmagnetic’ 3 Input Amplifier, 

Model MA-10, with High-Fidelity 
Microphone, complete Cables and 
Batteries, in a Cowhide-Leather 
































, i Carrying Case. Super-portable, 

MAGNETIC’’ SOUND FOR COLOR OR BLACK & WHITE Rai weighs only 7 pounds, carries easily 

Ault with shoulder-strap during operation! 
SSAA RSS ocr 16 MM SOUND-ON-FILM SINCE 1931 
= All Auricon Equipment is sold with S AURICON Division | Please send me free information on ‘Filmagnetic” 

= a 30 day money-back guarantee = . BERNDT-BAC H, INC. equipment for Auricon Cameras. 

= You must be satisfied! = 6902 Romaine Street | Cc] Without obligation, please send me cost of installing 
=a = Hollywood 38, California “Filmagnetic” on my Auricon Model......... Camera. 
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SUPER-1200 
$5447.00 & up 








CINE-VOICE TX = AURICON PRO-600 
$795.00 & vp $1871.00 & vp 











Consider... 


COLBURN 
COLOR 
POSITIVES 


(Eastman Internegative-Color Print) 


for your next 
16mm release 





protect your original 

enjoy faster delivery 

finer color corrections 
uniform prints 

10 or a 1000 at lower 
costs 





GEO. W. COLBURN 
LABORATORY, INC. 


164 No. Wacker Drive, Chicago 6 
Telephone DEarborn 2-6286 


Demonstration Reel 
available on request 


— 
MOVIE? 


for EDITING 


creative craftsmen — 
8 fully equipped editing rooms 


for SOUND 


realistic effects for your every need 


for MUSIC 


fresh, new scores from the 
largest music library in the east — 
35 mm. magnetic 


complete facilities at 


ROSS-GAFFNEY 


45 West 45th St., New York 36, N. Y. 
JUdson 2-3744 
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THE CINEMIRACLE camera, under direction of Gayne Rescher, A.S.C., 
photographs fiiring of the cannons at Elsinore Castle in Denmark for Louis 
deRochemont’s “Windjammer.” Nearest cannon was so close to camera the 
concussion of shot blew the lens filters out, and the shot had to be repeated. 
Where no camera movement was necessary, Rescher often found it more 
convenient to mount the 300-lb. Cinemiracle camera on sturdy boxes instead 
of a tripod. 
wt rm THAMES 141 ied WNT MA AMT mnt nyt Osan NATTY amet i HTT 
= AMERICAN CINEMATOGRAPHER, established 1920, is published monthly by the A. S. 
= C. Agency, Inc., 1782 N. Orange Dr., Hollywood 28, Calif. Entered as second class matter 
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Mitchell Camera installation for radar tra 


cking studies. 


HOW MITCHELL CAMERAS 


SUPPLY VARIED DATA IN ROCKETS 


AND MISSILES DEVELOPMENT 


e Exact Pin Registration ) — 
During Film Exposure aoe 


¢ Event Time to 1 Mi 


Extensive testing instruments incorpo- 
rating Mitchell 16mm, 35mm and 70mm 
cameras provide key data at the U.S. 
Naval Ordnance Test Station at China 
Lake, Calif., one of the primary weapon 
development centers of the Navy’s 
Bureau of Ordnance. 


Fifty Mitchell 35mm cameras are used 
on radars, tracking camera mounts and 
fixed tripods to record missile and rocket 
development. Camera motors allow syn- 
chronous as well as in-phase operation 





CORPORATION 





666 WEST HARVARD STREET 
GLENDALE 4.CALIFORNIA 


Cable Address: ‘*MITCAMCO” 


llisecond 


Data dial instrumentation by Mitchell camera. 


of several cameras covering a test... 
important in film assessing. Eight 16mm 
Mitchell cameras are used for pictorial 
coverage of tests. 


One metric photographic group shoots 
as much as 20,000 feet of 35mm film in 
one day. Other Mitchell cameras record 
underwater, engineering and aviation 
tests at this ordnance center. 


For information on Mitchell cameras, 
write describing your requirements. 


85% Of Professional Motion 
Pictures Shown Throughout The World 


= Are Filmed With Mitchell Cameras 


AVY PHOTOGRAPHS 





The Mitchell camera, by virtue of its 
exact pin registration during film ex- 
posure, allows these data to be deter- 
mined to a reasonably high-degree-of---- - 
accuracy through the use of film assess- 

ing equipment built to take advantage 

of this feature: 
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Pitch—Up-and-down motion of missile. 
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Miss Distance—Gap between missile 
and target at point of interception. 


ze 


Flight Time—A series of lines on film; 
timed to accuracy of 1 millisecond. 
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Position Data—Target location with 
azimuth and elevation readings. - 
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Pictorial Record—Record of all visible 
actions during test. 
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Separation ‘Data —High-speed separa- 
tion actions for detailed study. 








HOLLYWOOD 


BULLETIN BOARD 


News briefs about the A.S.C., 
its members, and important 


industry personalities 








ACADEMY AWARD Nominees for Achievement in Cinematography 
for 1957 were honored by the A.S.C. at its monthly dinner March 
Presenting engraved commemorative wallets is A.S.C. Prexy 
Burnett Guffey (2nd from left). Nominees are (from L to R): Ellsworth 
Fredricks, Ray June, and William Mellor. Absent was Milton Krasner. 


24th. 
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Wellman. 


. AND RECEIVES 


WHEN ARTHUR MILLER, A.S.C., visited Charles Rosher, A.S.C. (right), at latter's palatial 
estate in Jamaica, B.W.1., last month, he presented to Rosher, in behalf of the A.S.C., the 
Society's commemorative plaque honoring Rosher for winning a second George Eastman 


Award this year. 


Later, on Miller's return to Hollywood, he was honored by the Holly- 


wood cameramen’'s union with its Billy Bitzer Award for outstanding service to the indus- 


try's cinematographers. Presenting award 


Eight cinematographers were honored 
for having been nominated for “Oscar” 
and “Emmy” awards at the American 
Society of Cinematographers monthly 
dinner March 24th. 

Oscar nominees were Ellsworth Fred- 
ricks, Ray June. Milton Krasner, and 
William Mellor all members of the 
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to Miller is 


screen director John Ford. 


A.S.C, Not present were Jack Hildyard, 
who is in Austria on location, and Mil- 
ton Krasner, A.S.C.. who also was on 
location and could not attend. 

Emmy nominees were A.S.C. members 
Norbert Brodine. Robert deGrasse. 
George Diskant, Harold Wellman, and 
William Margulies whose application for 


oe Aprit, 1958 








THE A.S.C. also honored the 1957 “Emmy"’ Award nominees for best 
TV film photography. Receiving commemorative wallet from Guffey is 
cinematographer William Margulies. 
Diskant, Bob deGrasse, and Norbert Brodine. Not present was William 
Winner of “Emmy 


Others (from left) are George 


award will be announced April 15. 


membership in the Society is under 
consideration. 

Leather billfolds with the nominees’ 
names inscribed along with text com- 
memorating the event, were presented 
to each nominee by A.S.C. president 


Burnett Guffey. 

Arthur Miller. one of the 
outgoing officers. read the A.S.C.’s an- 
nual financial report. 

e ee e@ 
Hal Mohr, ASC, has pulled some rabbits 
out of a hat, so to speak. shooting day- 
for-night shots on ocean using infrared 
film and an undisclosed combination of 


Society *s 


filters on the camera lens for “Gun- 
runners, starring Audie Murphy. 

s ae e 
While in Mexico shooting location 


scenes for 20th Century-Fox’s “The Bra- 
vados,” Leon Shamroy, A.S.C., was made 
an honorary member of the Mexican 
labor union for motion picture techni- 
cians and presented with the organiza- 
tion’s gold identification emblem. 

Shamroy, incidentally, is being lauded 
both by the press and industry heads 
for the new and daring use he made of 
colored filters when photographing 
scenes for “South Pacific” in Hawaii. 
Story of his provocative photographic 
accomplishments on this picture is sched- 
uled for the May issue of American 
Cinematographer. 
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MOVIELAB 





e l6mm-35mm 
Negative - Positive Processing 


eS 
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Plus exclusive ADDITIVE 
scene to scene—color balanced es ye 
@ KODACHROME printing. _ 














hi 


COLOR CORPORATION 





MOVIELAB BUILDING, 619 W. 54th ST, NEW YORK 19, N. ¥., JUDSON 6-0360 
























Mole-Richardson Butterfly 






Softens shadows in 
harsh sunlight. Sturdy 
light-weight frame 
knocks-down easily. May 
be mounted on any 
suitable stand. Size of 
frame is 6’ sq. Weighs 
5 Ibs. Other components 
may be purchased. 


$30.00 Frame and net 


Im Cement 
and GTC-S9 Lens Cleaner 






Jefrona all-purpose cement holds film splices 
firmly because of its greater adhesive qualities. 
Prevents costly breaks. 

GTC-59 Lens Cleaner cleans and degreases in 
one application. Leaves super smooth water and 
dust repellent surface. Smear-proof, anti-static. 


Jefrona Cement — | oz. $ .40 — 1 pt. $ 2.50 


I qt. 4.75 —1 gal. 18.00 
GTC-59 Lens Cleaner —$1.00 per bottle. 
























Filmiine Model R-90 Processor 


A 16mm Reversal & Negative-Positive processor 
with completely controlled processing. Has ex- 
clusive “Temp-Guard” system; no floating eleva- 
tors. Allows speeds to 90 ft. per minute without 
worry about film breaks. 

$14,800.00 Other Filmline Processors 

from $1,241.00 





Fishpole 3-Section Microphone Boom 


Has unique cueing feature which allows operator to rotate 
microphone while recording. Fishpole boom adaptor for Gobo 
Type stand enables operator to pivot, cue, telescope, and tilt 
boom while recording. Fits standard Mole-Richardson stand. 
Has locking feature for static boom shot. 
$45.00 Boom with cueing device 
45.00 Fishpole adapter 





Magnasync Magnaphonic Recorder 
Model X-400 Type E-15 


A one case, self-contained, magnetic film recorder with direct 
coupled, high resistance torque take-up motor. Features built- 
in footage counter, play back amplifier and speaker, and 1200 
ft. film capacity. Meets SMPTE standards. 

Model X-400, Type E-15 (illustrated) $1,385.00 
Other Magnasync recorders priced from $ 985.00 





Elwood Foto-Meter 


Pinpoints light readings with fantastic accuracy. Reads very 
small areas of light in subject, from any distance or position. 
Is not affected by background lighting. Calibrated for ASA 
ratings from 6,400 to 0.2; f-stops from f-1 to f-45; movie fps 
16, 32, & 64. 

$97.50 
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When you make commercial films, the 
budget is sacred. It isn’t like the old days in 
Hollywood when a big name director could 
go a couple of million over his budget — 
and get away with it. Today if you exceed 
your budget, it very likely will come out of 
your own pocket. So do what other smart 
producers, directors, cameramen and sound 





Arriflex 35, Model ll B. 


A mirror reflex camera with direct, through-the-taking-lens 
focusing and viewing, and a three-lens turret. Electric 
motor is rheostat-controlled and drives camera at 
continuous speeds from 5 to 50 fps. Model LIB features 
stronger hand grip motor to pull new 400’ color magazine. 
The portability, ruggedness, and dependability 

of the ARRI 35 make it a standard among 

cameramen the world over. 


SALES - SERVICE « RENTALS 


ADDITIONAL PRODUCTS Camera Equipment Company offers the world's 
largest and most comprehensive line of professional cameras, accessories, 
lighting and editing equipment. The quality product isn't made that we don’t 
carry. See our splicers — exposure meters — projectors — screens — marking 
Pencils and pens — editors gloves — editing machines, racks, barrels, and 
tables — stop watches. 


FRANK C. ZUCKER 


(+ AMERA EQUIPMENT (O..INC. 


Dept. A 315 West 43rd St, New York 36, N.Y. JUdson 6-1420 





engineers do. Consult Ceco. Our experts 
have the know-how about equipment and 
money-saving techniques. We carry the 
world’s largest assortment of professional 
cameras, lenses, tripods, recording, editing, 
lighting, laboratory and processing equip- 
ment, etc. There is never any charge at CECO 
for consultation. 


Come by for help with any 
problem, large or small. 





AKG Polydirectional Condenser 
Microphone Mode! C-12 


Especially designed for TV, High Fidelity 
Recording and Sound Film Studios. Features 
switch box for remote control of directional 
characteristics, providing omni-directional,card- 
ioid, figure-8 and -6 intermediary patterns, Ad- 
justable mike to conform with studio reverber- 
ation. 
Model C-12 $775.00 
Other AKG Microphones from $ 13.50 




















CONTROLLED 
PROCESSING 


FOR ALL 
BLACK & WHITE... 
AND COLOR EMULSIONS 


FILMLINE CORPORATION 
DEPT. AA-58, MILFORD, CONN. 











FILM-LABS GUARANTEES 
SAME DAY 


RETURN MAIL 


PROCESSING & DELIVERY! 


COMPLETE 16mm-35mm B&W 
LABORATORY SERVICES! 











@ 16mm Reversals! 

@ 16mm & 35mm 
Negatives & Positives! 

@ 16mm Printing! 

@ Editing! 

CONSTANT SENSITOMETRIC 
QUALITY CONTROL! 


Send for Brochure 


FILM-LABS, inc. 


604 W. Baltimore St. * Baltimore 1, Md. 








Convert Your Auricon 
Ym. To 600 Ft. 
$349.00 


New torque motor take up 
finest take up known. 

With regular takeup $295.00 

Price includes magazine and 

installation 

Coming soon—1200 ft. mag 

azines for only $495.00. 


GREAT LAKES MOTION PICTURE SERVICE 
~ 12037 Grend River Ave., Detroit 4, Mich 
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yHAT’S NEW 


... in equipment, accessories, services 








Stop-motion Motor 

Camera Equipment Co., Inc., New 
York, N. Y., announces a new 110-\ 
AC synchronous stop-motion motor for 
the Maurer 16mm camera, that requires 
no special tools to attach nor alterations 
to the camera. Among features are DC 
braking, forward and reverse operation, 


and a hand-control switch for manual 
single-frame operation. Unit includes 
frame counter and control box shown 


in illustration. Write manufacturer for 
prices and data sheet. 





Dimmer Console 

Mole-Richardson Co.. 937 No. Syca- 
more Ave., Hollywood 38, Calif.. an- 
nounces a set-lighting dimmer 
combination in a portable console which 
includes two 5000-W. four 2000-W, and 
four 1000-W resistance-type dimmer 
plates. Outstanding features are facility 
to interlock in any combination, gradu- 


new 


= Aprit, 1958 


ated scales for easy setting of controls, 
colored operating handles identifying 
each of the three wattage classifications. 
adjustable cue stops. retractable opera- 
tors platform, numbered circuits, plus 
ease of maintenance and quiet opera- 
tion. 

Total weight of unit is 940 pounds. 
Finished in the standard M-R maroon 
baked enamel finish, the unit is 59” 
high, 27” wide. and 62” in length. Data 
sheet and price is available by writing 
the company. 





F 





Test Camera Timer 
The Gordent Type 

meter, a highly-precise 

for controlling cameras used _ in 


ISA 
timing device 
air- 
planes to record test flights of super- 
sonic aircraft, is announced by Gordon 


intervalo- 


Enterprises, North Hollywood. Calif. 
Pulsation intervals can be varied from 
14, second to 60 seconds in half-second 
increments. A remote switch affords 
manual operation of cameras for either 
single frame or standard continuous 
operation. Unit is available for 
military use. Literature is available. 


non- 


Arriflex Lease Plan 
Kling Photo Corp.. 257 4th Ave.. 
New York 10. N. Y.. announces that 


arrangements have been made with 
National Equipment Rental, Ltd., Floral 
Park, N. Y.. whereby Arriflex 16mm 
and 35mm Mirror-reflex motion picture 
cameras may be leased. New “pay-as- 
you-use” plan is available through all 
Arriflex franchised dealers. Leases may 
be arranged for up to three years for 
as little as $75 to $100 per month. 
roughly about 9% of the equipment 
purchase price per year. At expiration 
of lease, equipment may be purchased 
(Continued on Page 206) 


—— 




















You don’t want just any prints. You do 
want the very finest prints you can get. 


Measured by The standards we set ourselves at Motion 

- Picture Laboratories assure you prints of 

the most exacting matchless quality. That’s because it is a 

basic principle with us, for each individual 

standards piece of work, that there be absolutely no 

compromise with the highest standards of 
excellence. 


MPL gives you 


Why should you be satisfied with any but 
the finest prints? You get the finest prints 
when you send your films to Motion Picture 
Laboratories . . . and we guarantee over- 
night service anywhere in the United States. 


Send us your film by Air. Send it today! 


prints of matchless 






1672 Union Avenue « Memphi 
Phone BRoadway 5-2323 


The Waster Craftsmanship Your Film | 






| Deserves 














The One-Stop source 


PROCESS YOUR OWN FILMS 


with BRIDGMATIC --saves time & money! 





Bridgamatic Film Processors are known the world over for their many 
advanced features and trouble-free operation. Sturdily constructed for 
durability; low maintenance and operating costs. 


Ideal for Motion Picture Producers, TV Stations, 
Industrial or Documentary Producers, Microfilmers, 
Photo Finishers, Laboratories, Universities, Etc. 


BRIDGAMATIC JR. does automatic 16mm film processing better, faster 
and at far less cost. It pays for itself! A true one-man lab. No special 
skill required! Assures sharp, clear, permanent image. Anyone can 
operate it. Fits in most any corner. Built-in drybox, heating elements, 
stainless steel tanks, air squeegee—develops and dries — $1 195 
for showing 600’ positive, 180’ negative per hour; from.. 

LARGER CAPACITY negative/positive, Reversal and Color models avail- 
able 16/35/70mm standard or custom built; from...... ..$1987 


Write for illustrated brochure. 





for Top Performance 


Vastly Improved 
Over Any Tripod 


in Its Class! 





* For all types of medium weight cameras. 

* Outside, knurled camera tightening knob with angle gears. 
* Telescoping, offset tripod handle with second handle position 
* Positive pan and tilt locks, with large tightening levers. 

* Detachable, precision machined friction plate. 

* One-piece leg locking knobs for quick adjustments, 
* Aluminum leg supports with leg rest ledge—aluminum leg bearings. 
* Extra smooth friction head—guaranteed for 5 years 

* Seasoned, solid hardwood legs, oil treated & polished—will not stick. 


even tension. 


ONLY $145 (Sturdy Fibre Carrying Case $18) 


Write for brochure showing complete line of tripods & accessories. 


§.0.5. CINEMA SUPPLY CORP. 





upply 


ANIMATION & SPECIAL EFFECTS 


CAMERA STAND 
TEL-Animastand 


Embodies 
larger, 


features of photo en- 
movie camera, micrometer 


and railroad roundhouse. Optical 
effects such as pans, angles, 
zooms, quick closeups and every 


variation for trick photography is 
easily produced with TEL-Anima- 
stand. 








A camera fitted to a moveable, 
counterbalanced vertical carriage 
photographs the art work. Takes 
even the heaviest 16mm or 35mm 
camera (Acme with stop 
motion motor illustrated). 


All basic movements asso- 
ciated with high priced 
stands are _ incorporated. 
Accuracy is assured through 
precise registration of art- 
work. Includes four Veeder 
Root counters which calli- 
brate 18” north/south 
movement, 24” east/west 
travel, and zoom move- 
ments to the Art Table or 
Cel Board. 


Basic unit ONLY $2995 


Write for illustrated brochure. 


IMPROVE YOUR FILM TITLE 











TEL-Animastand with 
TEL-Anima _ sliding 
cell board, rotated at 45° 

















Greatest dollar for dollar 
value in the industry! 


The first sensibly priced HOT PRESS 
TITLE MACHINE for high quality 
fast, dry lettering in all colors— 
the answer to economy and pre 


registration on paper or acetate 
cells, Will produce titles in any 
language—main titles, sub 
titles, trailer titles, TV com- 
mercials, slide films, shad 
effects, etc., etc. May be 
scenic or live action bak 
ground, including 
graphs. 


Latest 1958 Electronic TEL-Animaprint 


Type heated at constant rate automatically,* despite — in room fer 

peratures. Accuracy within + 
*Fenwal'’s Patented Control Unit 

Standard TEL-Animaprint with manual control....................... 
Write for illustrated brochure 


Dept. F, 602 WEST 52nd St., NEW YORK 19, N. Y.—Phone: PL 7-0440, Cable: Sosound| 
Western Branch: 6331 Hollywood Boulevard, Hollywood 28, Calif.—Phone HO 7-2124| 





with TEL-Animaprint FI 


photo: | 








| 


cision accuracy in_ film titling 
Prints dry from foil for instont 
use. Acme pegs assure perfec!) 


ow and third dimensiona'} 


applied to any kind of on, 


1°F by Themistor $495) 
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Available for 
Immediate Delivery! 


Professional lémm_ Ediola 


| SAVE over 80% 


jects big, clear 
aerial image, 
3”x4” — oper- ce 
ates left to 






















































‘ right — elimi- 
Z nates film 
| Z scratching and 
g damage to 
4 sprocket holes a ene 
i tension  de- 
ts mm Negative or Positive 
i image in. con- 
i | stant focus 
— built-in cue 
i marking device 
—hum-free am- 
plification—syn- 
| chronized with 
Precision Sound 
Reader on Spe- 
cial Base or 
$.0.5. Ediola Sr. Action Viewer size.95 my ,be sep: | © Can be converted to 16mm or Combination 16/35mm 
$.0.$. Optical Sound Reader 185.00 dividual use. " 
$.0.S. Sr. Viewer, Sound Reader & Base... 362.45 Write for 
ei | $.0.S. Ediola Base only............000......... 49.50 brochure. 
| 
; 


TITLER & SPECIAL EFFECTS AUT 


For Top 
} Professional 


Results 
} 


Takes 
most types 
of cameras 


at 45° | 


For producing the widest range of titles, trick films, cartoons, ani- 


} mation etc. Horizontal ond vertical operation. Table adjustable 


























north, east, south, west. Front and rear illumination. Title board 
size 7%” x 9%” with tipping frame, overall dimensions 40” x 
15” x 12”, weight 40 
i: Comsiate with aft Model TG, li, 16mm $175 
t accessories Model TG, Ill, 16mm $225 
Write for brochure. Model TG, IV, 16/35mm (illus.)..$325 
rint 
ollar a { 
y! Unnum- 2 1 i 
bered ‘ : 
; T 5) ° 
films ian || U.S. Gov’t. Paid Over $10,000 
PRESS| couse U i9e if : 
confusion : ; 
ality, | ond hering , iF 1 | YOURS FOR AS LOW AS... 
lors—| loss of 5 ai 
d pre "me. ie q 
titling : : ai ; Entirely self-contained so that complete job is delivered COMPLETE WITH: 
Inston} The 4 a wound on a reel, ready for immediate printing or projection. S teks Sit Tete 
perfect} MOY 4 Speeds variable to 1200’ per hour plus, depending upon , . 
, : ; : Bottom Drains, Refrigera- 
ycetate| edge developing times. Loading and unloading spools are next to ‘ ‘ . 
numbers oe ; tion, Recirculation, Air 
n any each other and to central panel containing motor drive, speed 
every ‘ die Pump, Dry Box, Blowers, 
; sud-| foot of control, stop-start switch, development time indicator, thermo- : 
’ 16, 17Y | : h 3 Strip Heaters, Sprays. 
/ com: 35a ee ‘ stats, thermometers, fuses, transformers and relay cabinets. 
shad oq a ' Built in one complete unit, designed for continuous work. LIMITED QUANTITY! 
\siona! } eye Simply connect into 220V AC, water system and to a drain. : 
ay be = The Houston N-35 is for darkroom operation. Top drive with eer complete, nen 
: Pit ti t , : Ee 1495 
WE GAi Guaties tack of chaiiae Sian, Telia. Uauliees oo tande, floating bottom elevators assures uniform tension of film dur 


! . . . ” ” . ” . . 
bexk:} perforations, messy crayons, punches, embossing, etc., which ing processing. Size: 110° long, 80° high, 33° wide. Ship- Used, but completely recon- 
photo: | mutilate film. Work prints showing special effects, fades and dis- ping weight approx. 4000 Ibs. ditioned .............. $1995 
= require edge numbering to keep count of frames cut or 
added. Multiple magnetic tracks in CinemaScope stereophonic re 
ordings make edge numbering a MUST Immediate shipment F.O.B. N.Y. Plus Packing @ All orders subject to prior sale 


int Only $2475—Write for illustrated brochure. 





i 5a35| 
ss “The Department Store of the Motion Picture Industry” non ee 
, ~ 464 


= ‘i \ CINEMA CUPP LY CORP 602 WEST 52nd ST., NEW YORK 19, N.Y. esr. Sov 
2124) eUeUe e Phone: Plaza 7-0440 Cable: SOSOUND the. 


A= western BRANCH — 6331 HOLLYWOOD BOULEVARD, HOLLYWOOD 28, CALIFORNIA — Telephone: HOLLYWOOD 7-2124 
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CAESAR-SALTZMAN 


Special Effects Optical Printers 
and Animation Equipment 


e ANIMATION 

e TITLES 

e STILLS 

e CARTOONS 

e TRICK PHOTOGRAPHY 


ANIMATION AND SPECIAL 
EFFECTS CAMERA STAND 
Model No. 111-E 


An intelligent approach to today’s 
problems of TV commercials. It is 
made to serve the multiple tasks of 
the animation field to take angle 
shots and zooms, matching zooms, 
spinning, as well as countless other 
photographic requirements. We man- 
ufacture a complete range of styles 
and sizes. 





OPTICAL PRINTER FOR 
SPECIAL EFFECTS WORK 


e INDUSTRIAL MOTION PICTURES 
e EDUCATIONAL MOTION PICTURES 
e TV MOTION PICTURES 


e ENTERTAINMENT MOTION PICTURES 


















Will print 4 times reduction to 
4 times enlargement in one 
continuous zoom. Complete au- 
tomatic focus. Many combina- 
tions of movement and optical 
effects available. 


CPS, 





WRITE FOR COMPLETE LITERATURE 


Headquarters for Professional Photographic Equipment Since 1920 


J. G. SALTZMAN, INC. 


SALES DISTRIBUTORS for CAESAR MANUFACTURING, 


480 Lexington Avenue, New York 17, N.Y 


Lis 








WHAT’S NEW 


(Continued from Page 202) 


for 10% of original cost, according to 
| Kling Photo Corp. 
] 





Motion Analysis Camera 

Fairchild Camera & Instrument Corp.. 
5 Aerial Way. Syosset, N. Y., announces 
its Model HS401 motion analysis 
camera, a high-speed 1l6mm_ camera 
capable of taking pictures at speeds up 
to 6.000 fps. It can also be operated al 
sub-normal speeds as low as 10 fps. It 
can be stopped and re-started at any 
speed at any point in the film run by 
dynamic braking of the drive motors 
and an electro-magnetic brake on the 
feed spindle. 

Weight of camera is 24 lbs. Over-all 
size is 9’x1314”x16 13/16”. 


Field Power Generator 

Forney Generators, Inc., subsidiary 
of Forney Industries, Ft. Morgan, Colo.. 
is marketing a unique power generator 
which is mounted under the hood of an 
automobile and driven off the fan-belt 
pulley, Originally designed to supply 
power for driving power tools at camp 
or building sites, it has been tested as 
a power source for photographic lights 
for small production companies and 
industrial film producers working on 
remote locations. Unit may be had with 
mounting kit to adapt it to most modern 
cars. Voltage supplied is 110-120 AC. 
2000 watts capacity. 


Gevaert Moves In Chicago 

The Gevaert Co. of America, Ine.. 
has moved its Chicago district office to 
new and improved quarters at 6601 
No. Lincoln Ave., Lincolnwood, _ Ill. 
Joseph Berounsky continues as General 
Manager of the district office. 


Norwood Meters 

Don Norwood, Helio-Tech president. 
announces that the U. S. Photo Supply 
Co.. Wash., D.C.. has been appointed 
sales distributors for the Norwood 
Super-Director exposure meter, 




















The film that 
“completes the team” of 
the world’s fastest 
and finest color motion 


picture emulsions... 


. WAT. mm 


Super Anscochrome 
Tungsten Filim ees: mos: 


Super Anscochrome—daylight type—has set new standards for color 





photography. Now Super Anscochrome is made available in a Tungsten 
Type emulsion—with a Tungsten exposure index of 100—for 16mm 
motion picture work. Judging from the wide acclaim received by the 
daylight type Super Anscochrome, it promises to open-up new worlds in 
cinematography under existing and artificial light conditions. 

Super Anscochrome’s Tungsten speed does not mean a loss in color 
quality. As in all Super Anscochrome emulsions, greater color curve 
conformity means closer correspondence with subject color—from full 
intensities to pastels in highlight or shadow areas. 

Processing may be carried out in regular Anscochrome processing 
chemicals. Forced development will give increases in speed to E.I. 160 
with just slight loss in quality, and up to 200 if required. 

Super Anscochrome Tungsten is at least three times faster than any 
Tungsten type color film you have ever used, and ten times faster than 
traditional color films. Try it on your next assignment. Ansco, Bingham- 
ton, New York. A Division of General Aniline and Film Corporation. 





Super Anscochrome Tungsten 16mm Film 
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Supervisor, Engineering Motion Picture Group, center foreground, di- test pilots inspecting the Boeing Model 707 Commercial Jet Transport 
rects Boeing motion picture crew as they photograph scene of Boeing for its first flight. Two Arriflex 16's and one Arriflex 35 are used 
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Me OFS 


ER WATER... 


Boeing Motion Picture Unit Cameraman prepares to submerge with his underwote’ 
blimp into dydrostatic tank containing entire fuselage of Boeing KC-135 Jet Tanker 
Photo in circle shows 16mm Arriflex camera mounted on platform of underwater case 
especially designed and constructed at Boeing, to photograph the submerged fuselage 


T-33 pilot explains proposed maneuver to Boeing cameraman before take-off. 
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INDUSTRY 
NEWS 


News briefs of 
industry activities, 
products and progress 





SMPTE members and guests attending 
the Society’s 83rd semi-annual Conven- 
tion in Los Angeles, April 21-26, will 
hear four interesting and informative 
papers delivered concerning the latest in 
cinematographic techniques. The session 
will be held at MGM Studios in Culver 
City. 

The problem of getting a greater depth 
of field in motion picture photography, 
as demanded by wider screens and lar- 
ger camera apertures, is subject of 
paper by Sidney Zipser, Technicolor 
Corp. A camera aperture pivoting on its 
vertical center and accurately calibrated 
will be proposed as one means of achiev- 
ing depth in a diagonal plane, permit- 
ting more dramatic staging. 

A conformal printing system for Todd. 
AO projection will be described by 
Brian O’Brien. Wadsworth E. Pohl, 
Technicolor Corp., will review the back- 
ground of large area negative photog- 
raphy at Technicolor, together with tech- 
niques for producing anamorphosed and 
de-anamorphosed type prints from such 
negatives. 

Large area production photographic 
systems and techniques used at Metro- 
Goldwyn-Mayer Studios will be discussed 
and demonstrated by Douglas Shearer, 
the studio’s Director of Technical Re- 
search, 

eee 

How shadowing affects the eye's per- 
ception of surface color was reported 
last month by Kodak Scientists Sidney 
M. Newhall, Robert W. Burnham, and 
Ralph M. Evans. Their research is re- 
lated to what is known as “color con- 
stancy” by which perception of color is 
influenced by the individual’s awareness 
of surrounding light and shadow. 

Ten test “surface colors” were used in 
the experiments. Differences in hue, sat- 
uration, and lightness appeared when a 
shadow was cast on the samples. When 
just a single sample was shadowed, re- 
sults differed when the background was 
shadowed as well. This was because the 
eye adapted to the over-all shadow, it 
was explained. 

Artists have known of this effect for 
centuries, the researchers pointed out, 
but Kodak scientists are now able to 
measure it more quantitatively for use 
in color photography. The experiments 
show that hue and saturation are 
changed very little by shadowing, while 
lightness, though affected most of all, is 
diminished only about one-third of the 
predicted amount, the report concluded. 





A new 70mm filming and projection | 
} 


system has been undergoing develep- 


ment the past two years by C. V. Whit- | 


ney Pictures, Hollywood. Company re- 
portedly contemplates undertaking its 
first production in new system in very 
near future. Tentatively titled “Wonder- 
land, U.S.A.,.” initial production will be 
similar to Cinerama in format. 
eee 

Film cartooning business in Hollywood 
has slumped so sharply that both the 
unions and industry heads are making a 
pitch for an increased share of govern- 
ment and industry “report” and educa- 


tional film production requiring anima. | 


tion and animation techniques. 
Commenting on the trend, The Holly- 


wood Reporter (March 26, 1958) said: | 
“Part of the slump is attributed to shift | 


in trends of TV commercials, with opti- 


cal photographic effects increasingly sup- | 


planting animated commercials.” 


The government-industry business, 


which animators and film producers 

hope to turn their way, is conservatively 

estimated at $25,000,000 annually. 
eee 


As of April Ist, MGM, low studio on | 


the production totem pole in 1957, will 


have placed 11 feature films before the | 


cameras compared to only 3 up to same 
time last year. 
eee 


More than 2,000,000 feet of Eastman | 


color negative was consumed by Cine- 
miracle cameras during the production 
of Louis de Rochemont’s “Windjam- 
mer, 


which opened in Hollywood April | 


9th, according to records of W. J. Ger- | 


man, Inc., distributors of Eastman pro. 
fessional motion picture films. The re- 
cord footage was required because the 
Cinemiracle cameras utilize three sepa- 
rate negatives for each take. Credited 
with the photography of “Windjammer” 
is Joseph Brun, A.S.C.. and Gayne Res- 
cher, A.S.C, Latter’s story on the photog. 
raphy appears elsewhere in this issue. 
eee 

3-D is possible on TV, according to 
Dimensional Pictures Corp.. Hollywood, 
which has developed a compatible third- 
dimension process for TV films and 
trade-named it Depthagraph. System 
uses a single negative and special pris- 


matic lenses, and projection of image is | 


said to require no’modification of either 
existing telecasting or receiving equip- 
ment. Non-polarized spectacles must be 
worn by viewers wishing to see a 3-D 
telecast, according to the company. 


AMERICAN, CINEMATOGRAPHER 





ARRIFLEX 
SERVES 


The BOEING AIRPLANE COM- 
PANY, Seattle, Washington, 
pioneer in American Aviation, is 
also in the forefront for the jet- 
age. Naturally, the Motion Pic- 
ture Department of this progres- 
sive company has available the 
best equipment, including 5 
ARRIFLEX 16's and ARRIFLEX 35 
cameras. 


The well-known features of these 
outstanding cameras make them 
as desirable for BOEING as for 
the many other great American 
industrial firms and motion pic- 
ture establishments who have be- 
come enthusiastic ARRI owners. 


Find out 
MORE ABOUT 
THE ARRIFLEX! 


Please fill out and mail enclosed 
coupon. ARRIFLEX equipment is 
available on ‘convenient long- 
term lease with purchase option. 














KLING PHOTO CORPORATION 


257 FOURTH AVENUE * NEW YORK 10 


To: KLING PHOTO CORP. 
257 Fourth Ave., New York 10, N. Y. 


| would like free literature: 


Arriflex 16 = Arriflex35 Lease Plan 
0 O 


Demonstration with no 
obligation (of course). 


O 
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IMAGINE!!! 
Only *119°° For 


A Complete 


PROFESSIONAL 
Portable Cine 
Film Developing 

Outfit... 





Stainless 
Steel 


DEVELOPING OUTFIT 
For 16-35-46-70mm Film 


Professional standard for T.V. Stations, News- 
reel Studios and Industry where speed and 
quality are essential, but price is a factor! 
Scratch proof! 

25 #t., 100 ft., or 200 ft., Stainless Steel outfits— 
all film sizes. GUARANTEED. Priced from $84.50 





BURKE & JAMES, INC 


321 S Wabash Chicago 4, Iilinois 














400-Foot 
Conversion 


FINEST conversion 
on the market to- 
day. Convert your 
Auricon Cine-Voice 
or Pro to a fine 
camera that will 
handle full 400 feet 
of film with perfect 
jom-free, wow-free 
operation. includes 
Veeder-Root footage 
counter, filter slot 
and holders, phone 
jack in camera and 
complete refinishing. 





Quick Service . . . Finest Workmanship . . . 
Mitchell or Bell & Howell Magazines. 


Write for Pictures and Complete Details 
GORDON YODER 
PROFESSIONAL CINE PRODUCTS 


6055 Ridgecrest Rd., Dallas, Texas 
Phone: EMerson 3-3851 











FOR SALE 
35MM ORIGINAL 
WALL CAMERAS 


Complete with 12 Volt motor, power 
and two magazines. 


PRICED AT $1,200.00 
Camera Equipment Co., 


31S West 43rd Street, New York 36, 


lenses, 


Inc. 











| @ Freer Sourucorrt, 


| 








AMERICAN CINEMATOGRAPHER 


| (CinemaScope & Color) 
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Photographic Assignments 


Who, where and what the industry's cameramen were shooting last month. 


“Asterisks indicate commercial and television film productions. 








ALLIED ARTISTS 


@ Cart Guturie, ASC, “Stallion 


gomery and Diane Brewster. 


steen, director. 


| @ Joun Martin, ASC, “Legion of the Damn- 


Richard. 


and Don 


ed” with Bill Williams 


Thor Brooks. director. 


AMERICAN NATIONAL 


@ Enwarp Cronyacer, ASC, “Target”™* (Ziv- 

TV) with Adolph Menjou. Jack Herzberg, 
| director: “Motoreycle”* (Pilot; Ziv-TV) 

Eddie Davis, director. 

@ Curt Fetters, ASC, “Target”* (Ziv-TV) 


with Adolphe Menjou. 


@ Gren MacWiruiams, ASC, “Highway Pat- 


rol”* (Ziv-TV) with Broderick Crawford. 
Various directors; “Bat Masterson”* (Pilot: 
Ziv-TV). Walter Doniger, director. 


@ Rocer SHermMAn, Olympia Beer Commer- 
cial* (Ziv-TV). Jack Herzberg, director. 


CALIFORNIA STUDIOS 
@ Hat McAtprn, Pacific Gas & Electric com- 
mercial* (Gross-Krasne Prods.). Paul Land- 


res, director. 


@ Joun Nicxotavus, Jr., Pacific Gas & Elec- 


| tric commercial* (Gross-Krasne Prods.). Paul 


Landres, director. 


“Have Gun Will Tra- 


vel”* (Filmaster Prods.). Various directors. 


@ Gitpert Warrenton. ASC, “Western 
Union”* (Piiot; Filmaster Prods.) with Dick 
Anderson. Franklin Adreon, director. 


CASCADE PICTURES 


@ Epwin Dupar. ASC, Buick commercial* 


George Seitz, director. 


COLUMBIA 
@ Gert Anpersen, ASC, “Shirley Temple's 
Storybook”* (Screen Gems) with Shirley 


Various directors; “Playhouse 90”* 
David Rich, director. 


Temple. 
(Screen Gems). 


@ Henry Frevuricu, ASC, “Casey Jones”* 
(Screen Gems) with Alan Hale, Jr. George 
Blair, director: “Flag Over Tarawa” (Morn- 
ingside Prods.) with Kerwin Matthews and 
Julie Adams. Paul Wendkos, director. 


@ Burnett Gurrey, ASC, “Playhouse 90”* 
(Screen Gems). David Rich, director: “Ed 
Wynn Story”* (Pilot; Screen Gems). Wm. 
Russell, director. 


@ James Wonc Howe, ASC, “Bell, Book and 
Candle” (Phoenix Prods.) with James Stew- 
art, Kim Novak and Jack Lemmon. Richard 
Quine, director, 


@ Gayne Rescuer, ASC, “Bell, Book, and 
Candle” (2nd Unit). 
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Trail” 
with George Mont- 
R. G. Spring- 


@ Frep Jackman, “Adventures of Rin-Tin- 
lin” * (Sereen Gems) with Lee Aaker and 
James Brown. Various directors. 


@ Cuartes Lawton, ASC, “The Last Hur- 
rah” with Spencer Tracy and Jeffrey Hunter. 
John Ford, director. 


Warrenton, ASC, “The Virgin- 
David Rich, director. 


@ GILBERT 
ian”* (Screen Gems). 


@ Loturope Wortn, ASC, “Jefferson Drum”* 
(Screen Gems) with Jeff Richards. Various 
directors. 


WALT DISNEY 


ASC, “Zorro” * 


Various directors. 


@ Gorpon AvIL, 
Williams. 


with Guy 


@ Winton Hocn, ASC, “Darby O’Gill and 
the Little People” (Walt Disney Prods. for 
Buena Vista) with Albert Sharpe and Janet 


Munro. Robert Stevenson, director. 
FILMCRAFT STUDIOS 

@ Virciy Mitten, ASC, “You Bet Your 

Life.” * with Groucho Marx. Robert Dwan, 


director. 
FOX WESTERN AVE. 


@ Lioyp Anern, ASC, “How to Marry a Mil- 
lionaire’*. Danny Dare, director: “The Perry 
Mason Show”* with Raymond Burr. Wil- 
liam Russell, director. 


@ Frank Repman, ASC, “The Perry Mason 
Show,”* with Raymond Burr, Various direc- 
tors. 


@ Cuarces Van Encer, ASC, “Man Without 
a Gun”* with Rex Reason. Charles Haas. 
director: “I Love my Doctor”*. David Rich, 
director. 


GENERAL SERVICE 


@ Ray Foster, ASC, R.G. Dun Cigar com- 
mercial* (Van Pragg Prods.). Philip Booth, 
director. 


ASC, “Bold Journey”* 
with Jack Douglas. Leon 


@ Henry SuHarp, 
(Advenco Prods.) 
Barsha, director. 


@ Water Strence, ASC, Ford commercial* 


(Filmways Hollywood Prods.) Tholen Glad- 
den director. 


@ James Van Trees, ASC, “Burns & Allen 


Show,” * (McCadden Prods.) with Gracie 
Allen and George Burns. Rod Amateau, 
director. 

@ Harry Witp, ASC, “Bob Cummings 


Show,” * (Laurmac Prods.) with Bob Cum- 
mings and Rosemary De Camp. Bob Cum- 
mings, director, 


@ Puitie Tannura, ASC, “The People’s 
Choice,” * (Norden Prods.) with Jackie 
Coeper and Pat Breslin. Jack Cooper, 
director. 


(Continued on Page 214) 




















JIM LAWLER 
Accounting Supervisor 
4 years with CFI 
12 years in Film Industry 


NATE BLOOMBERG 
Printing Foreman 
11 years with CFI 
11 years in Film Industry 





eee 
LAD POWOLNY 
Negative Developing Foreman 
36 years with CFI 
36 years in Film Industry 





BOB CASEY 
Printing Foreman 
12 years with CFI 
18 years in Film Industry 





TOM JONES 
Maintenance Foreman 


10 years with CFI 
14 years in Film Industry 





: ” 
HERSCHELL SANDERS 
Art Dept. Director 
25 years with CFI 
26 years in Film Industry 





ee Wetar 
CARL HAUGE Si GELBERG 
Quality Control Engineer Timer 
6 years with CFI 
37 years in Film Industry 


13 years with CFI 
23 years in Film Industry 





BILL HUNTINGTON 
Positive Assembly Foreman 
5 years with CFI 
6 years in Film Industry 


DICK RODGERS 
Sales Manager 
30 years with CFI 
32 years in Film Industry 





ose : 
MORRIS SPARKS 


HENRY SOLOW 

imer Production Control! Supervisor 
1] years with CFI 

15 years in Film Industry 


11 years with CFI 
20 years in Film Industry 









ROSALIND BURGHARDT 
16mm Service Coordinator 
23 years with CFI 
23 years in Film Industry 


LEO BLOOMBERG 
Developing Foreman 
11 years with CFI 
11 years in Film Industry 








PHIL GORTH TOM SPROUL 
imer Ass't Production Supervisor 
years with CFI 28 years with CFI 
? years in Film Industry 28 years in Film Industry 





PAUL MORRILL 


JOB SANDERSON 
mer Equipment Maintenance Supervisor 


17 years with CFI 


22 years with CFI 
39 years in Film Industry 


22 years in Film Industry 


REGINALD CARROLL 
Sensitometry Eoreman 
35 years with CFI 
35 years in Film Industry 


EErest) 
GEORGE SPROUL 
Design Engineer 
33 years with CFI 

35 years in Film Industry 





ee 
ED REICHARD 
Chief Engineer 
25 years with CFI 
25 years in Film Industry 


“age? 

BOB GRUBEL 
Chemica! Lab Foreman 
6 years with CFI 
18 years in Film Industry 









FRANK COOTZ 
Timer 
14 years with CFI 

38 years in Film Industry 





"Wieeet? 
HUGO JACOBSMEYER 
Title & Optical Production Manager 

29 years with CFI 
44 years in Film Industry 


RARE COLLECTION ... Priceless experience in processing film makes these 50 top executives at 
CFI Hollywood a rare collection. They provide an average of 25 years experience in the film industry. Whatever the problem or proje 
their proven skill enables CFI to bring out the best in your film... consistently. 


[2 


CONSOLIDATED FILM INDUSTRIES « 959 Seward St., Hollywood 38, Calif. / HO 9-1441 « 521 W. 57th St., New York 19, N. Y. / Ci 6-0210 


BOB GUSTOFSEN 
16mm Service Coordinator 
10 years with CFI 
12 years in Film Industry 





Densitometric Control Foreman 
15 years with CFI 
34 years in Film Industry 


Rae 


reer 


TED HIRSCH 


35mm Superintendent 


29 years with CFI 


29 years in Film Industry 


errs 

IRA JOHNSON 

Comptroller 
32 years with CFI 


32 years in Film Industry 





TED FOGELMAN 
16mm Superintendent 
21 years with CFI 


21 years in Film Industry 





LEW MANSFIELD 
Studio Contact 
8 years with CFI 

22 years in Film Industry 






MEYER WEINSTOCK 


Kodachrome Dept. Foreman 


10 years with CFI 


31 years in Film Industry 


PETE SILVERMAN 


35mm Service Coordinator 


23 years with CFI 


23 years in Film Industry 


DOUG HEIDANUS 
Machine Shop Foreman 
23 years with CFI 
23 years in Film Industry 








ROGER RICHARDSON 
Color Control Supervisor 
10 years with CFI 
10 years in Film Industry 











MARTY WALDMAN 
Public Relations Director 
4 years with CFI 
8 years in Film Industry 





JOHN COOPER 
Vault Department Foreman 
22 years with CFI 
25 years in Film. Industry 


ene! 
DALE TATE 
Title & Optical Client Contact 
14 years with CFI 
14 years in Film Industry 


a 
RAY BIEDERMAN 
Negative Assembly Foreman 
30 years with CFI 
30 years in Film Industry 





‘rine 
JACK DOYLE 
imer 
11 years with CFI 
33 years in Film Industry 





KENNETH DUNN 
Negative Assembly Foreman 
6 years with CFI 
24 years in Film Industry 









HOMER PARRISH 
Chief Title & Insert Cameraman 
22 years with CFI 
22 years in Film Industry 





2 


JACK GOETZ 
Sales Administrator 
16 years with CFI 
46 years in Film Industry 











7 

MIKE SIMON 
Credit Manager 
4 years with CFI 

15 years in Film Jndustry 


BILL FUNCK 4 
Chief Optical Cameraman © ‘ 
21 years with CFI 
21 years in Film Industry 





ar cere 
GEORGE CRANE 
Associate Superintendent 
10 years with CFI 5 
43 years in Film Industry 





RAY ARMSTRONG ; 
Color Developing Foreman 

11 years with CFI 
29 years in Film Industry 





ar) 
F. H. CARLIN 
Developing Foreman 
: 20 years with CFI 
29 years in Film Industry 


’ 
a) 


Ww 
Pre 





PAT POWERS 
Service Dept. Foreman 
28 years with CFI 
28 years in Film Industry 









" - 
ART LUDINGTON 
Production Manager 
35 years with CFI 
35 years in Film Industrv 





SID SOLOW 
Vice-President and General Manager 
26 years with CFI 
26 years in Film Industry 











el A NATURAL! 


@ FOR TV NEWS FILM EDITING 

@ INDUSTRIAL FILMS 

@ MOTION PICTURE EDITING ROOMS 
@ STATE AND GOVERNMENT AGENCIES 





CAMART DUAL SOUND READER, Model SB-II 


Complete with optical sound reproduction head (or choice of 
magnetic sound) base plate, amplifier-speaker. For single or 
double system sound. Easy to handle, no twisting film. An 
unbeatable combination with the... 


ZEISS MOVISCOP 16mm precision viewer, sharp brilliant 


214 x 314 picture. 


Dual Reader, less viewer .................... 


Zeiss Moviscop viewer ..._................... 





Special Reader-Viewer combination 








DUAL SOUND READER DELUXE 


Complete editing outfit includes Dual Reader, choice of B&H 
or Zeiss Moviscop viewer, pair HFC two reel rewinds 
w/spacers & locks, Moviola two gang syn- 
chronizer, B&H Junior hot splicer, formica 
editing board. 


TMI SSE RT TT $740.00 
Special combination offer ............................. 


COMPLETE 





MAGNETIC SOUND REPRODUCTION HEADS AVAILABLE 


Subject to change 


SEND FOR DESCRIPTIVE LITERATURE! 


1845 BROADWAY (at 60th St.) NEW YORK 23 - Plaza 7-6977 - 






Dual Reader with Bell & Howell Filmotion 
viewer, list $288.00. Special ........ $259.50 





Dual Reader with Baia 16mm viewer list $227.0 
Special Soniidse Daticianifeci rom 





Dual Reader with HKS Action viewer list $334.50. 
SD :iciideidinsiddiahindeibibsiealandieensaabion’ $299.50 





Dual Reader with Ace 35mm Rotary viewer (less 
image erector), list $419.50. Special ....$375.00 






All prices F.O.B., 
New York. 





without notice, 








at Columbus Circle next to 
_ New York's new Coliseum | 











Fo SOCITE OPTIQUE et de MECANIQUE de HAUTE PRECISION 


For 


The Development Of A High-speed 
Vari-focal Photographic Lens 


BERTHIOT PAN-CINOR 





Congratulations 
PAILLARD, INC. BENJAMIN BERG (0. 


100 Sixth Ave., New York, N. Y. 1410 No. Van Ness, Hollywood, Calif. 
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RE 


‘our 2 


) ; 
in sound editing equipment 


Complete 
Sound 
Reader 
Guide 
Free 

on 


Request 





CISION SOUND READER 


uarantee of the finest 


OPTICAL-MAGNETIC 
Mode! 800 RL, 16mm, 35mm and \,” 
tape. NET PRICE $269.50 


Ss eaq by placing it 
i na eaaing ' 
R L May ls be used 
Ri EATURES: Simple threa ‘Snag 
SMPTE S 2) machined f | 

s n $$ € Ten) ecis 

sr € ! t 

¢ S s nnot 


OPTICAL 
Model 600 RL, 16mm and 35mm 
Net Price $195.00 
The ultimate in a precision op 
tical track reader! Compact 
6"x6"x8! = n size 117-v 60 


cyc, AC amplifier, 4-watt out 
put; heavy-duty Alnico V speak 
er; safety fused; prefocused sock 
et; pilot light; 6-ft. heavy-duty 


cord 








WRITE 
FOR LITERATURE 







MAGNETIC 


Model 700, 16mm, 172mm, 
35mm ond 4” tape. NET PRICE, $198.00 


Ideal for all magnetically-recorded 
mediums. Same _ precision-engineered 
features as above models. Reads 
sound tracks in either direction 
dependable aid to precise cutting and 
editing 


All Prices F.O.B. Factory, Brooklyn, N. Y 


Designers and Manufacturers of Equipment For 
The Motion Picture and Television Industries. 


ad 4 Ol (0), ie NV -fe]. 7-uge), ij +) 


1037 UTICA AVENUE BROOKLYN 3, N.Y 














BOWLDS ENGINEERING 


PRECISION 





REGISTRY PUNCH 
by 


Towels 


makers of the famous 
Bowlds Animation Stand 










For an illustrated catalogue of — —, 


our complete line of animation 
equipment, write: 


1507 North Kingsley Drive, Los Angeles 27, California 
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PHOTOGRAPHIC ASSIGNMENTS 


mtinued frem Page 210) 


GOLDWYN STUDIOS 


@ Noxserr Brovine, ASC, “The Loretta 
Young Show.” * (Lewislor Prods.) with 
Loretta Young. Richard Marris, direcior. 


INDEPENDENT 


@ Wittiau Crormier, “Escort West™ (Cine- 
mascope: Batjac-Romina Prods.) with Victor 
Mature and Elaine Stewart. Francis D. Lyon, 
director. 


@ J. Beret Contner, ASC, “Meridian” 
(Shelle Prod.-Screen Gems: shooting in N.Y.) 
with John Melntyre and James Franciscus. 
Jerry Hooper, director. 


@ Fioyp Crossy. ASC. “Hot Rod Gang” (In- 
dio-RG Prod.) with John Ashley and Jody 
Fair. Lew Landers, director. 


@ Perry Finnerman, “Daddy-O” (Imperial 
Prods.) with Dick Contino and Sandra Giles. 
Lou Place, director. 

@ Frepertck Gatety, ASC, “Korean Attack” 
(Viscount Films) with Don Kelly and Mai 
jorie Hellen. Sherman A. Rose, director. 


@ Matry Gertrsuan, ASC, “Little Miracles” 
(Hugo Haas Prods.) with Carol Morris and 
Dick Kallman. Hugo Haas, producer-director. 


@ Ernest Hatter, ASC, “Man of the West” 
(CinemaScope & Eastman color: Ashton 
Prod.) with Gary Cooper and Julie London. 
Anthony Mann, director. 


@ Sau Leavirr, ASC, “The Defiant Ones 
(Stanley Kramer Prod.) with Tony Curtis 
and Cara Williams. Stanley Kramer, pro 
ducer-director. 


@ Lionet Linpon, ASC, “The Barbara Gra- 
ham Story” (Figaro. Inc.) with Susan Hay 
ward. Robert Wise, director. 


@ Jack \IARTA, “The Colossal Beast” 
(American Intl Pictures) with Sally Fraser 
and Roger Pace. Bert I. Gordon, director. 


@ Kennetun Peacu, ASC, “Hong Kong Con- 
fidential” (Vogue Pictures) with Gene Barry 
and Beverly Tyler. Edw. L. Cahn, director: 
“The Curse of the Faceless Man” (Vogue Pix 
tures) with Richard Anderson and Elain 
Edwards. Edw. L. Cahn. director. 


KEYWEST STUDIOS 


@ Warer Strrence, ASC, “This is the Life™ 
(Famiy Films). William Claxton. director. 


KLING STUDIOS 


@ Exits Carter. ASC, “Grey Ghost”™* (Linds 
ley Parsons Prods.) with Tod Andrews. Var 
ious directors. 


LINKLETTER PLAYHOUSE 


@ Aran Srensvoip, ASC, “People Are Fun 
ny”* with Art Linkletter. Irv Atkins, dire« 
tor. 


McGOWAN PRODS. 


@ Brypon Baker, “Sky King”* Various di- 
rectors; “Death Valley Days”* Stuart Mec 
Gowan, director. 


(Continued on Page 251) 














A word to the wise 


A product is not necessarily better because it has 


been around for a long time. 
Actually, young, aggressive, 


hold in the market. 


Consequently, when we design a new product it 
must meet the following requirements: 


]—It must be either completely new on the market; 
designed to do a specific job—or 
2—It must be improved so far as to make older, 


existing equipment obsolete. 


3—It must be equal to or lower than existing 


equipment in price. 


Finally, when a new F&B product far exceeds similar 
items in quality, efficiency and design—and simul- 


taneously is priced at least 20% 


Florman & Babb feel that we have made a worth- 
while contribution to the technical development of 


the motion picture industry. 


All of which serves to re-introduce our new, re- 


designed— 


new firms must im- 
prove existing equipment in order to gain a foot- 


lower—we at 


F&B PRO-CINE TRIPOD—MODEL 202 


Sold on Free 10-Day Trial Basis: 


Full Money-Back Refund 


Friction Head Is Guaranteed For Five Years. 





V4"" MAGNETIC RECORDING TAPE 


SPECIALLY MADE FOR F&B. WE PURCHASE THIS 
TOP-QUALITY TAPE IN HUGE QUANTITIES 
AT ROCK-BOTTOM PRICES 


3 Rolls 10 Rolls 
-85 $9.00 


5” Reel 600’—1'/, Mil Acetate 
” Reel 900’—1 Mil Acetate 3.40 11.00 
” Ree 900’ Mil Mylar 4.20 13.00 
” Reel 200’—1 ¥, Mil Acetate 3.95 12.50 
7” Reel 800’—1 Mil Acetate 5.25 16.00 
7” Reel 800’—_1 Mil Mylar 6.85 22.00 
5 2400’— , Mil Mylar 10.60 32.00 
All new fresh, top quality 
packed in individual boxes 
nsatistactory for amy reason you may return 
all tape for full money-back n 
Postage extra—add 20c per reel 
Any excess will be refunded 


NEW LOW PRICE 





$4 2¢9°° 


F&B PRO-CINE TRIPOD 


MODEL 202 


These exclusive features origi- 

nally designed by F & B: 

A. Camera tightening knob 

B. Telescoping, offset pan 
handle 

C. Second pan handle position 

Lb. Large pan and tilt tension 
locks 

E. Large-diameter precision 
center shaft 


F. Precision-machined _ friction 
plate 

G. Leg brackets firmly bolted 
with leg rest ledge 

H. Aluminum leg tops 

|. Single leg-locking knobs 
prevent bending and warp- 
ing 


J. Superb, seasoned, oil- 
treated hardwood legs 


PRO-CINE 202 —THE FINEST 
TRIPOD MONEY CAN BUY! 








MOVISCOP VIEWE 


250% MORE LIGHT 
WITH MOVIESCOP 
16MM VIEWER 


® Most brilliant image 
of any viewer 

° Guaranteed scratch- 

ree operatio 

° nl grain, optica 
ground glass screen 

® Precision opti 
focusing 

e Built- in film 

70 heat resistant 





FEB RODD 


SCENE | TAKE 


SOUND 


CAMERA 
SLATE 


EXT. TINT. 


LARGE 11”x14” Size, Erasable Slate Finish, 
Sturdy, Durable Construction. Reg. $8.75, 
ee iahclendeesabianies $4.75 





PRODUCED 
By 


glass filte 

® Rotating glass prism 
in drum shutter 

® Built-in voltage 
transforme O 

° volt to 240 volt 


operation 


NOW ‘$99. 0 eS 








MAGIC MYLAR 


TRANSPARENT 
SPROCKETED 
SPLICING 
TAPE 


16mm—Single Perf .............. $5.00 Roll 
16mm—Double Perf $5.00 Roll 
EE Re RCaer Tce erase _ ceseee-----$9.00 Roll 
OPAQUE—FOR MAGNETIC FILM 
16mm... neater ean ...$ 6.60 Roll 
35mm ...$11.00 Roll 








TEWE DIRECTOR'S 
FINDER 





F&B CHANGING BAG 


Finest, Rubberized 





The only efficient, ac- 
curate Director's View 
Finder: Used in all 
leading studios — 











F&B BUTT SPLICING BLOCKS 


Now ... a new, amazingly simple device for 
butt-splicing 16mm and 35mm film with Magic 
Mylar. Simple as A-B-C ... ! 
Sy Register film in 
] guide sprockets; cut 
with angled razor 
— blade in groove. 


Remove film, lay in ’ > 
Magic Mylar, sticky SS / (2) 


side up. 


Lay film on top of 
Magic Mylar, care- 
fully registering 


sprocket holes; ap- 


. y <= p ply finger pressure 
ba (3) on film.* 











Lightproof ro oe Three Models available: 

miami ” cell 35mm Model—Focal Length 25mm That’s all . . . the Butt Splice is finished! 

ata thas wie to 200 mm neers $68.50 (*For double strength, Magic Mylar may be 

a “ee a - 35mm _ Widescreen Model — Covers placed on both sides of film.) 

ee eee all ratios from 1:75 to 2:55........$98.50 Model B-16 for 16mm............-0--s00--+--- $ 9.50 

eee a 3 ' 16mm Model — Focal Length 11.5 Model B-35 for 35mm............--- 12.50 

Case —Reg. $24.95 : 2 acs eee a ae ee: $68.50 Model B-4 for %,” magnetic tape.... 6.50 

Oe eee ” All Models provided with Leather Case Model BSB comb. unit for 16/35mm 
$13.95 we and Neckchain. and %” magnetic tape.................- . 24.50 

Fé 68 West 45th Street, New YORK 36, N.Y. MU 2-2928 
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NERATOR TRUCKS .. 


LARGEST SUPPLIERS OF P 
|/ MOTION PICTURE, TV AND: 
Die ielities PHOTOGRAPHIC 
EQUIPMENT IN THE EAST. 


} 
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333 West 52nd Street, New York City, Circle 6-547! 


Send for a schedule of rental ro 
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ICAL 


QUESTIONS & ANSWERS 


Conducted by Walter Strenge, A.S.C. 








Q UESTIONS relating to cinematography 
or other phases of film production 
are invited from readers and will be 
answered by letter by Walter Strenge or 
by other qualified members of the Amer- 
ican Society of Cinematographers. Ques- 
tions and answers considered of general 
interest will appear in this column.—FEd. 





Please explain method for determin- 

ing correct exposure when using fil- 
ters with films of different emulsion 
speeds.—M. L., Toronto, Canada. 


Answer: Since a filter absorbs some light, 
its use in photography involves an in- 
crease in exposure corresponding to the 
proportion of the effective light absorbed. 
The amount that exposure must be in- 
creased, when a filter is used, is deter- 
mined by the multiplying factor estab- 
lished for the filter—which is commonly 
known as the filter factor. This factor 
is governed by both the photographic 
material and the light source to be used. 

A red filter, for instance, may require 
an enormous increase in exposure where 
the film has little or no sensitivity to 
red. Red-sensitive film, on the other 
hand, may require only a 3- or 4-time 
exposure increase. The same considera- 
tions also apply when different light 
sources are used. Therefore, it is mean- 
ingless to refer to filters as “two-times” 
or “four-times”’ filters, etc. 

Filter factors specified by the film 
manufacturer for its respective negative 
and positive stocks can be relied upon 
for results. Using the given filter fac- 
tor, you multiply the normal exposure 
time (for photography without a filter) 
by the filter factor figure and set your 
exposure accordingly. 

In practice, where quality of illumina- 
tion may be different than that on which 
the filter factor has been computed, a 
different factor will apply, of course. 
In order to determine the correct fac- 
tor in such a case, it is best to shoot 
a test, utilizing a neutral test or grey 
scale card for the exposure. 

First, expose a few frames of the sub- 
ject using no filter, then put on the 
selected filter and make a series of short 
exposures, progressively changing lens 





opening over the series to give you a 
complete analysis. Then, after the film 
is processed, study each exposure, either 
visually or by means of densitometer, 
to determine the exposure desired. 
Vaughn Shaner, A.S.C. Associate. 


Q How can I produce the effect of col- 
ored smoke, or fog to open and/or 
close scenes or titles?—R. S., Chicago, 
Illinois. 


Answer: Simplest method is to use 
white smoke and illuminate it with a 
lamp covered with a gelatine of the de- 
sired color. The effect can be shot sepa- 
rately against a black velvet and then 
superimposed optically over the scene or 
title—Ray Mercer, A.S.C. 


Q On the sound tracks we obtain using 
a converted Auricon Cine-Voice cam- 
era and Kodak Tri-X negative, we are 
bothered by a slight hissing or back- 
ground noise. We have remedied this 
problem to some extent by the use of a 
pre-amplifier, but have not eliminated it 
entirely.—V. K., Calgary, Alberta, Can- 
ada. 


Answer: Your noise problem may be 
caused by one of two things: by hiss in- 
duced by the amplifier or by high film 
noise. Most of the microphones supplied 
with tape and 1]6mm film recording 
equipment today are relatively low in 
sensitivity and therefore require consid- 
erable amount of gain from the pre-am- 
plifier. This pushes the pre-amplifier in- 
put down into the noise level. 

In most professional studio work, 
microphones are used having a fairly 
high level output, as for example the 
RCA 10,001 or the American D-44. 

It is presumed that the camera men- 
tioned has some system of noise reduc- 
tion in the audio setup, and if this is 
properly set for the negative-positive 
process, it would naturally be noisy for 
direct-negative reproduction, If it is pos- 
sible to do so, reverse the noise reduc- 
tion action and adjust for direct-posi- 
tive-—Loren L. Ryder, A.S.C. Associate, 


How is the “turn over” effect, both 

vertical and horizontal, also the book 
turn produced?—J. P. C., London, Eng- 
land. 
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| Answer: Both the vertical and horizontal 
“turn over” effects are generally pro- 
duced on an optical printer by mounting 
a single “minus-lens” element between 
the printer camera lens and the film to 
be copied. By turning this lens on its 
vertical axis 90° while printing, an il- 
lusion of turning the scene over is cre. 
ated. 

The effect of turning a page in a book 
can be accomplished by optically. print- 
ing through a laterally sliding strip of 
glass which has previously been heated 
and curved in a manner to give an il- 
lusion that the image is being picked up 
by one corner and turned over, as a 
page would be turned.—Linwood Dunn, 
ASL. 


I have observed that some profes- 

sional cameramen use an amber 
viewing glass when lining up scenes in 
B&W photography, while others use a 
blue one. What is the purpose of each? 
Which is the better? — A. C., Denver, 
Colo. 





Answer: One amber viewing glass in 
. ‘ popular use comes as a unit of Mitchell 
To achieve quality control: Camera equipment and is used by cam- 
eramen to determine the relative values 
of different colors within a scene. 
This glass has been largely supplanted 


We “suppress zero” to spread by the Ilford Pan Viewing Glass, which 
the critical area of the scale is blue in color and has the ability to 
over the whole ammeter, transmit all the relative colors the same 


as the amber glass but with the addi- 
tional convenience of being able to use 
it in combination with different color 


achieving more precise exposure 
control in the printer. A small 


thing, perhaps, but the filters to show the relative values in 
quality difference for you a scene as will be rendered by that filter 
can be significant. when used with the camera lens. It is 


especially useful to check the strength 
of yellow, orange and red filters. This 
is something that cannot be done with 
the amber viewing glass. 

Success with a viewing glass is largely 
a question of getting accustomed to us- 
ing and evaluating scenes with it 
learning its peculiarities and its limita- 
tions.—Karl Struss, A.S.C. 


G What is the difference between 


“depth of focus” and “depth of 


* RCA & Westrex Sound Recording field ?”°—A. E. H.., Tampa, Florida. 
* Editing Answer: Depth of Focus refers to the 
image space inside the camera. Depth 
* Processing of field refers to the object space out- 
* Printing, Color and side the camera. The degree of depth 
Black-and-White is dictated by focal length of lens, the 
diaphragm opening, or both. Confusion 
* Magnetic Laminating between the two terms arises because 


people frequently and erroneously say 
“depth of focus” when they mean “depth 
CAPI TAL of field.”.—Stanley Horsley, A.S.C. 
FILM LABORATORIES, INC. 
1905 Fairview Ave., N.E., 
Washington 2, D.C. CAHF7_) 
LAwrence 6-4634 
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new Prooucts FROM BIRNS & SAWYER osicnep For you ! 


Now, for the first time, a combination of the finest tripod components: Your favorite fluid 
or friction head combined with the new, fast-leveling, ball-action Birns & Sawyer adapters SEE SPECIAL OFFER 





and the best tripod legs, the Arri 16. 





MIL-AR ADAPTER CAT. NO. 1120 
Use a Miller fluid head on the Arri 
tripod legs. Have smooth, jerk-free 
panning action with quick, ball action 


adjustment. 
Anodized $39.95 


MILLER MODEL “‘D” HEAD $150 


PRO JR. HEAD ONLY $100 
O'CONNOR HEAD $275 
ARRI 16 TRIPOD LEGS $90 






. 
CINE PRO 16 TRIPOD’ CAT. 1123 
Finest Kentucky ash legs oil treated for long, 
warp-free life and hard knocks. Detailed crafts- 
manship and special top casting for Miller fluid 
head guarantee smooth pan ‘‘takes.’’ Spirit level, 


black crinkle finish. 
Tripod $99 


Miller ‘“‘D’’ head, shown, $150. FREE! A $19.95 
fibre carrying case with every order of tripod 
and head. 





CARRI-CASE , CAT. NO. 1218 
For Arri 16 camera, lenses and small 
accessories. Companion piece to 
1216. Reinforced corners, edges. 
Accessory pocket. 


AQ, $47.50 


BIRNS & SAWYER 


8910 Santa Monica Blvd. Los Angeles 46 - OLeander 5-6970 








O’CON-AR ADAPTER CAT. NO. 1121 
For O'Connor fluid head owners to 
use their smooth action heads on 
ball sockets in Arri tripods. 


Anodized $39.95 





JUNI-AR ADAPTER’ CAT. NO. 1122 


Takes sturdy, improved Pro Jr. fric- 


tion heads (SOS Jr., F & B, and other 
Pro Jr. types) for use on ball socket 
and Arri tripod legs. 


Anodized $39.95 


Special Offer to introduce B & S ball-socket adapters: Any adapter 
above sold for $20 with purchase of any combination of Arri tripod 
legs and above head. Limited time only. For prepaid shipment, send 
check with order. 


KILAPOD 


For Explorers, Sputnicks, Game-Hunters, Adventurers and 
Nature Lovers. Heavy duty aluminum cradles to support 


Cat. No. 1140 (400mm) 


$44.95 


400mm and 600mm Kilfitt lenses with Arriflex 16 cameras. Cat. No. 1160 (600mm) 


$49.95 
FIRST TIME AVAILABLE! DOMESTIC CARRI-CASES FOR ARRI CAMERAS 


Vibration free. 
Anodized 


CARRI-CASE 
For three 400-ft. 16mm magazines 
and 1 torque motor attached. Black 
vulcanized fiber, wine corduroy over 
plywood and sponge rubber. 


$39.50 


CAT. NO. 1216 





CARRI-CASE CAT. NO, 1217 
Similar construction to 1216; holds 


three 480-ft. 35mm color magazines. 


Reinforced corners and edges. 


$39.50 





CINE EQUIPMENT 
PHOTO SUPPLIES 
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‘Windjammer —First In Cinemiracle 


How some of the unusual sequences were filmed at sea with the huge 


tri-lensed Cinemiracle camera for this super wide-screen production. 


By GAYNE RESCHER, A.S.C. 


T ALL STARTED LAST May as we made 
vn way under sail from Miami to 
New York. Our “windjammer.” the 
Christian Radich was a beautiful ship 

one of the few full-rigged vessels still 
under sail—and while the Louis de 
Rochemont-Cinemiracle production 
“Windjammer.” had been shooting for 
five months, its story had been told thus 
far only with exteriors. 

Cinemiracle was still a new process 
and there was a great deal of uncer- 
tainty about shooting interiors with the 
huge, 3-unit camera. With Cinemiracle’s 
tremendous curved screen and 116 
angle of view, thinking was _ naiurally 
slanted toward the spectacular. The 
cramped quarters inside the Radich 
(she is 220 feet long and carries a crew 
of ninety) are anything but spectacular: 
however. everyone agreed that we 
should include a few interiors in the pro- 
duction, perhaps make them later in a 
studio. 


HOW HUGE blimp-enclosed Cinemiracle camera was 
launched from deck of submarine. Camera crew steadies 
scenes in super-widescreen format on three separate negatives moving in sync. camera on deck as sub prepares to dive. 


CINEMATOGRAPHER Gayne Rescher in portside camera setup adjusts fill light for a closeup 
at shiprail for ““Windjammer."’ Looking on is grip Kenneth Fundus. Cinemiracle camera records 
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LICKING A lighting problem. To get enough light to shoot 
in limited quarters, cameraman Rescher used large mirror 
in right background to reflect and spread light 120 . 


We were approaching New York when director de Roche- 
mont and | decided to see what we could do in the way of 
shooting interiors aboard ship. To illuminate interiors, all | 
had were a few clip-lights and a 20-amp. generator brought 
along to charge camera batteries; so naturally our possibil- 
ities seemed rather limited. The smallest compartment on 
the ship is the radio room—actually little more than a closet 

and we practically had to take the ship apart to get our 
big Cinemiracle camera into it. The camera blocked the en- 
trance and the only way to get in was through a small side 
window. We roughed in the lighting and hoisted our actor 
in this case the ship’s second mate—through the window. 
It was necessary to ask him to make the adjustments of the 
lights himself, as there was no space for anyone else in this 
tiny room. The camera itself was so tightly wedged in the 
doorway we could not rack C-chamber over to see what we 
were getting. The closest object to the lens, as | remember. 
was something less than one-foot, and the actor was about 
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OPERATOR Tom Conroy sets lens aperture for correct underwater exposure. A’r- 
bottle visible behind camera was used to pressurize blimp. Conroy and tech- 
nitian Gaffney clung to blimp during launching, controlled camera buoyancy. 
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ONE problem of shooting in close quarters was how to see scene after setting 
up camera. Here Rescher finds spot below camera. For this combination 
exterior-interior scene filtered Masterlites augmented reflected daylight. 


two and one-half feet away. 

Right after this shot was made we moved out to the 
slightly larger chart-house. There were greater photographic 
possibilities here; I could use a reflector through the gelled 
window for my key. 

(Note: Author Rescher mentions two de Rochemonts iu: this 
story: producer Louis de Rochemont, and Louis de Roche- 
mont, III, son of the producer who served as director of the 
picture.—ED. ) 

The success of these two shots changed our thinking com- 
pletely on the subject of interiors. Even on the giant 10 x 
100 foot screen the scenes retained a feeling of intimacy and 
closeness. Producer de Rochemont—always a stickler for 
authenticity—immediately nixed the studio idea and mapped 
out an ambitious schedule of interiors to be shot on the 
actual ship. Furthermore, he wanted them shot while the 
ship was actually underway, as the effect of motion of a ship 





(Continued on Page 242) 





AS SUBMARINE dives, camera and blimp float free. Latter was then hoisted 
aboard barge from which it was suspended by cable for underwater shots, 
which are among the highlights of this initial Cinemiracle production. 
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ACHIEVEMENT AWARDS 

= 

FOR 1957 
a 
BEST CINEMATOGRAPHY x 

Jack Hildyard 
The Bridge On The River Kwai" x 
BEST MOTION PICTURE * 

The Bridge On The River Kwai" 

Horizon Pictures-Columbia * 
«x 

BEST ACTOR 
Alec Guiness * 

The Bridge On The River Kwai" 

x 


BEST ACTRESS 


Joanne Woodward x 
‘Three Faces Of Eve" 


a 
BEST DIRECTION 
David Lean * 
The Bridge On The River Kwai" 
— 
BEST SCREENPLAY 
* 
Pierre Boulle 
‘The Bridge On The River Kwai" 
aa 
BEST MUSIC SCORING a 
“The Bridge On The River Kwai" 
Horizon Pictures-Columbia + 
BEST SOUND * 
“Sayonara” * 


Warner Brothers 
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Academy Award Winners 


Only one “Oscar” awarded this year for photog- 

raphy. British cameraman Jack Hildyard wins it 

for “Bridge On The River Kwai,” also voted Best 
Picture of the Year. 


By ARTHUR E. GAVIN 


QuIET, UNASSUMING Jack Hildyard, who braved the rigors of the tropics 
to record in unforgettable color photography “The Bridge On The River 
Kwai,” was rewarded for his achievement with the industry’s highest honor, 
the Academy of Motion Picture Arts and Sciences’ gold “Oscar,” at the 
Academy’s 30th Annual Awards presentation ceremonies March 26th. The 
British director of photography, until this year never before a contender in 
the “Oscar” race, was on location in Austria and could not be present in 
Hollywood to accept the award. His 
long-time friend, Harry  Stradling, 
A.S.C., accepted the trophy for him. 

“The Bridge On The River Kwai,” a 
Horizon Pictures production which Sam 
Spiegel made for Columbia Pictures’ 
release, also won six other awards: 
Best Picture, Best Actor, Best Direction, 
Best Screenplay, Best Film Editing, and 
Best Music Scoring. Thanks to Hild- 
yards imaginative photography, the 
picture is one of the most visually beau- 
tiful to reach the screen in more than 
a decade. But it is the way that Hild- 

JACK HILDYARD yard used his camera to give visual 

impact to a mood, heightened dramatic 

moments with just the right camera angle or lighting, and underscored with 
rare and beautiful composition each and every exterior shot on location. 
that gives distinction to the photography of “Kwai,” notwithstanding all the 
natural pictorial advantages of the picture’s tropical locations in Ceylon. 

Hildyard was not content simply to photograph the story’s action against 
the abundant natural beauty which he found everywhere ; ; he enhanced 
this beauty and gave it new dimension through skillful camera handling 
and lighting. Where the mood or the pictorial impact of a scene could be 
enriched by shooting it at a certian time of day when sunlight was most 
advantageous, he persuaded director Lean to delay or advance a shooting 
schedule in order to achieve these results. Throughout the picture Hild- 
yard’s imaginative approach, and his marked flair for adding dramatic 
impact to a scene through photography are clearly evident. 

Only one award was given by the Academy for Achievement in Photog: 
raphy this year. Earlier, the Academy had decided to trim the number of 
award categories by combining some color and black-and-white achieve- 
ments in a single classification. Thus Art Direction, Costume Design, Music 
Scoring as we Il as Cinematography achievement nominees embraced both 
color and black-and-white productions for the first time since the advent 
of color motion pictures. 

Nominated this year for the Cinematography award, in addition to “The 
Bridge On The River Kwai,” were “Sayonara,” photographed by Ellsworth 
Fredericks, A.S.C.; “Funny Face,” photographed by Ray June, A.S.C.; 
“An Affair To Remember,” photographed by Milton Krasner, A.S.C.; and 
“Peyton Place.” photographed by William Mellor, A.S.C. All five produc- 
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tions were shot on Eastman Coler negative. Each of the 
cameramen named above will receive a Nomination Certifi- 
cate from the Academy — considered by many a coveted 
consolation award. 

Two other members of the American Society of Cine- 
matographers figured indirectly in the awards presentations. 
William F. Kelley, head of the Motion Picture Research 
Council, accepted the Class I Scientific and Technical Award 
presented to the Council for “the design and development 
of a high-efficiency projection screen for drive-in theatres.” 
Benjamin Berg. distributor of the Som Berthiot Pan Cinor 
varifocal lenses for 35mm cameras, accepted the Class II 
Scientific and Technical Award presented to The Societe 
d'Optique et de Mecanique de Haute Precision—French 
makers of the Pan Cinor lens—for “the development of a 
high-speed varifocal photographic lens.” Both Kelley and 
Berg are Associate Members of the A.S.C. 

Other major awards presented by the Academy 

Best Motion Picture: “The Bridge on the River Kwai.” 

Best Actor: Alec Guiness, “The Bridge on the River Kwai.” 

Best Actress: Joanne Woodward, “Three Faces of Eve.” 
(20th Century-Fox. ) 

Best Supporting Actor: “Red” Buttons, “Sayonara.” 
(Warner Bros.) 

Best Supporting Actress: Miyoshi Umeki, “Sayonara.” 





CAMERAMAN JACK HILDYARD (white shirt) leads cast and crew to a 
new camera setup on a river in Ceylon, principal location for 
exteriors for ‘“‘The Bridge on the River Kwai.” For the brilliant 


AMERICAN CINEMATOGRAPHER * 





Best Director: David Lean, “The Bridge on the River 
Kwai.” 

Best Screenplay: Pierre Boulle, “The Bridge on the River 
Kwai.” 

Best Original Story and Screenplay: George Wells, “De- 
signing Woman.” (MGM.) 

Best Art Direction: Ted Haworth, “Sayonara.” 

Best Song: “All the Way,” from “The Joker Is Wild.” 

Best Music Scoring: Malcolm Arnold, “The Bridge on the 
River Kwai.” 

Best Sound: “Sayonara.” 

Best Film Editing: Peter Taylor, “The Bridge on the River 
Kwai.” 

Best Costume Design: Orry Kelly, “Les Girls.” (MGM.) 

Best Special Effects (Audible): “The Enemy Below.” 
(20th Century-Fox. ) 

Best Documentary Feature: “Albert Schweitzer.” (Hill 
and Anderson Prodn.) 

Best Live Action Short Subject: “The Wetback Hound.” 
(Larry Lansburgh, Producer.) 

Best Cartoon Short: “Birds Anonymous.” (Warner Bros.) 

Best Foreign-language Film: “The Nights of Cabiria.” 
(Dino deLaurentiis Prodn., Italy.) 

(Continued on Page 246) 


camera work on this production, the Academy of Motion Picture 
Arts and Sciences in Hollywood has honored Hildyard with its gold 
“Oscar statuette for Best Achievement in Photography for 1957. 
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mong friends 
... hone are too young 
... hone are too old! | COLOR 
Nothing like taking in a movie .. . for 
entertainment... escape... or just 
to pass the time. In the tea-and-crum- 
pet set, it's more than an occasional 
habit, it’s an institution. But it takes a better 


picture to tap this rich lode... to 
beat box office records! 





That's where the Eastman Technical 
Service for Motion Picture Film can prove 
of real help with technical information 

on production, processing, and pro- 
jection technics. Offices located 
strategically. Inquiries invited. 


Motion Picture Film Department 
EASTMAN KODAK COMPANY 
Rochester 4, New York 


East Coast Division 
342 Madison Avenue 
New York 17, N.Y. 


Midwest Division 
130 E. Randolph Drive 
Chicago 1, Ill. 


West Coast Division 
6706 Santa Monica Blvd. 
Hollywood 38, Calif. 


THE BETTER THE PICTURE— 
THE BIGGER THE BOX OFFICE 





te 
I 











EACH TIME camera is remounted at a filming site, it must first be centered 
on the subject or scene to take in exactly the same picture area as in pre- 
ceding take. This is done by sighting through telescope which is part of 


camera register-mount. 


Dissolve-Lapse—New Technique 


In Interval Photography 


A description of the camera alignment equipment 
necessary to new technique of interval cinema- 
tography described last month by author. 


By Lee 


N THE INITIAL article on this subject. 
| which appeared here last month, | dif- 
ferentiated between the techniques of 
time-lapse and dissolve-lapse and ex- 
plained that in the latter a progressive 
action is photographed at normal cam- 
era speed, instead of a frame at a time, 
in brief takes at measured intervals 
from the same camera position and usu- 
ally at the same time of day. The takes 
are lap-dissolved (either as the shots are 
made or later at the time of printing) 
so the complete record unfolds on the 
screen in a series of dissolves—with 
each take showing, in normal action, a 
measure of progress, as in the construc- 
tion of a building, etc. 

As I pointed out last month, dissolve- 
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lapse is not a substitute for time-lapse. 
Yet the idea expressed to the audience 
can be much the same: to show a pas- 
sage of time or to show a progressive ac- 
tion; and even in scientific studies, dis- 
solve-lapse can be used equally well as 
time-lapse. One advantage of dissolve- 
lapse is the fact the subject motion is 
always normal. In time-lapse, of course, 
motion is speeded up, and in shots 
where people are involved, this fast mo- 
tion sometimes makes the scene ridicu- 
lous when it was not so intended. 

For dissolve-lapse photography it is 
rarely practical to leave the camera on 
its mount in the field, for obvious rea- 
sons. After a brief take is made, the 
camera is removed; then when the next 
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WHEN CENTERING and alignment of camera is accom- 
plished elevating screw is locked, also the swiveling base. 
Extreme accuracy in alignment each time results in takes 
that appear made all at same time. 


shot is to be made—a day or a week 
later—it is brought to the site and re- 
mounted. It then becomes necessary to 
carefully line the camera up with the 
scene or subject exactly as it was when 
the preceding take was made — i... 
pointed in precisely the same direction 
and exactly covering the same field. To 
accomplish this requires (1) a fixed ver- 
tical mount at the site for the camera 
(such as a metal column or pipe sunk in 
concrete) and, (2) a precision register- 
mount erected thereon that permits lock- 
ing the camera in a position correspond- 
ing to that for the preceding take. 

In the dissolve-lapse projects under- 
taken by this writer, photography has 
been accomplished with the aid of the 
simple register-mount pictured on this 
page. In the beginning. several elaborate 
and complex gadgets were considered 
only to be abandoned in favor of this 
one, which was designed and _ con- 
structed with the able assistance of Don 
Iwerks, a camera technician at Walt 
Disney Studios. 

In the photos above, the two steps 
necessary to lining up the camera are 
shown: (1) centering the camera by 
means of the telescope, which is part of 
the register-mount, and (2) locking the 
vertical adjustment screw, once proper 
angle of camera has been set. 

The camera is attached to top of the 
register-mount by means of a 14” x #20 
Allen screw, which replaces the conven- 
tional tripod screw. The Cine Special 
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camera was used because it is easily reg- 
istered, thanks to its rectangular shape. 

In photo below is an exploded view 
of the component parts that make up 
the complete register-mount. The top 
plate is hinged to the bottom plate at the 
front by a machine bolt having adjust- 
ment for tension. The bottom plate is 
mounted on a smaller, circular plate 
with a tension screw that permits mount 
to be swiveled as required, then locked 
securely in place. 

In the bottom of the circular plate are 
two round pins and two threaded screw 
holes that serve to register the whole 
assembly on a 114-inch pipe flange. To 
insure a perfect fit, the pipe flange 
} should be machined off flat, then four 
holes drilled to match those in the circu- 
lar plate. Two of these holes receive the 
pins in the circular plate. Through the 
other two, Allen screws pass up to the 
threads in the circular plate. Once the 
Allen screws are tightened, the whole 
assembly is securely registered. 

There is one assembly we have yet to 
mention. This is the group of compo- 
nents seen between the two horizontal 
plates in the exploded view. This is the 
telescopic sight register-mount. Its func- 
tion will be explained later. As may be 
seen, a cylindrical section with a flat- 
tened top fits underneath the top hor- 
izontal plate. This is held in place by 
four countersunk Allen screws. A hole is 
drilled through the section and a long 
Allen screw inserted which reaches 
through to a threaded hole in the center 
of a small circular plate. In this same 
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EXPLODED view of components that make up the cam- 
tra register-mount for dissolve-lapse photography. 








NORBERT BRODINE 
ASC 

“Miss Ashley's Demon" 

Loretta Young Show 


ROBERT deGRASSE 
ASC 
Danny Thomas Show 





GEORGE DISKANT 
ASC 

“Voice In The Fog" 

Alcoa-Goodyear Hour 





WILLIAM MARGULIES 





“Outlaw” 
Have Gun, Will Travel 


HAROLD WELLMAN 

ASC 
‘*Hemo The Magnificent" 
Bell Telephone Science Series 


‘EMMY’ AWARD NOMINEES 


OW THAT THE 1957 “Oscar” awards have become history (see story 
N elsewhere in this issue), Hollywood’s attention now turns to the 
upcoming “Emmy” awards of the Academy of Television Arts and Sciences. 
Winners of the TV Academy’s 1957 Gold “Emmys” are to be announced 
the evening of April 15th in presentation ceremonies to be held jointly 
at the famed Cocoanut Grove in Los Angeles and the 7th Regiment 
Armory in New York City. 

Of the many “Emmys” which will be handed out this year, one has 
very special significance for the cameramen of Hollywood—a great many 
of whom now direct the photography of films for television. That is the 
award for Best Cinematography For Television, 

This year, members of the TV Academy have nominated five cinematog- 
raphers as contenders for this single “Emmy” award to be given for best 
photography of a film produced and televised during 1957. They are: 

Norbert Brodine, A.S.C. who photographed “Miss Ashley’s Demon” for 
the Loretta Young Show series. 

Robert deGrasse, A.S.C., for the photography of the Danny Thomas 
Show series. 

George E. Diskant, A.S.C., for his lensing of “Voice in the Fog” for 
the Alcoa-Goodyear Hour. 

(Continued on Page 244) 
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FIG. 1—One of the major contributions to reduction of blacken- 
ing and blistering was introduction several years ago of tubular 
bulbs for 2000- and 5000-watt lamps, such as the 5000-watt 
T-64 (above right). Left of it is the 5000-watt G-64 lamp. 


Design Improvements In 

















FIG. 2—A 10,000-watt Studio Lamp shown with some of the 
many ‘“‘model’’ experimental lamps tested in the development 
program of an improved lamp design. 


High-wattage Filament 


Lamps Respond To Studio Needs 


By GEORGE 


large Lamp Application Engineering, 


HE PICTURE-PRODUCTION requirements of the motion pic- 

ture industry have always posed interesting and peculiar 
problems for designers and manufacturers of tungsten fila- 
ment lamps. The introduction of wide-screen processes and 
the use of color film have created more difficult problems. 
and they have called for higher lighting levels than ever 
before. Lamp makers, therefore, have been asked to produce 
large quantities of controllable light in compact and quiet 
packages. The response has been the development of a line 
of high-wattage studio lamps. In fact, at General Electric. 
more than 65 per cent of all the incandescent lamps of 2000 
watts or more are lamps designed for studio lighting or 
related service. This represents an increased use of high- 
wattage lamps which produces a corresponding effort aimed 
at improving quality and performance. Most recently, lab- 
oratory work has been directed toward reducing bulb black- 
ening. The objective is to improve the lamp beam lumen 
maintenance and to reduce the tendency of bulbs to blister 
in service, 

Lamps designed for spotlight service have high-wattage. 
concentrated filaments in relatively small bulbs. In addition, 
color film requirements demand high filament temperatures 
to produce light of satisfactory color characteristics. Both 
of these design parameters tend to contribute to poorer lamp 
performance. First, because the rate of evaporation of a 
tungsten filament increases greatly as its temperature rises. 
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General Electric Company 


High-wattage filaments, of course, have a larger filament 
surface from which more tungsten can evaporate, Evapor- 
ated tungsten, deposited on the bulb wall by the convection 
stream of the inert gas in the lamp, becomes a more serious 
problem in the higher wattage lamps. Bulb blistering and 
depreciation in beam candlepower are caused primarily by 
this black deposit. The relatively small bulb sizes required 
for studio lamps also contribute to poor beam maintenance. 

When the bulb is burned in the base down position, the 
gas stream rises to the top of the bulb and deposits the 
blackening in a region where, because of the design of the 
filament, relatively little filament radiation impinges. But 
as the spotlight and bulb are tilted, the gas stream, still 
rising vertically, deposits tungsten in an area of greater 
filament irradiation. The spotlight reflector redirects this 
energy through the blackened zone. Thus, when a spotlight 
is aimed down at about 45 degrees, the gas stream in the 
lamp carries the blackening to an area of the bulb where 
it obstructs light that would ordinarily contribute to the 
spotlight beam (Fig. 4). As a result, beam lumens (light 
in the beam) are decreased and the bulb glass temperature 
is increased. 

This increase in glass temperature due to blackening can. 
and frequently does, cause the start of a vicious cycle. It is 
characteristic that many glasses give off small amounts of 
moisture when heated to high temperatures. When this 











moisture is released inside the bulb, a “water cycle” is 
started, causing a more rapid rate of blackening than would 
occur due to normal filament evaporation. This increased 
blackening absorbs more radiation, which in turn causes 
localized bulb temperatures to increase, Soon a point is 
reached when part of the glass bulb becomes sufficiently 
plastic and the internal gas pressure blows a “blister” on 
the bulb. 

During manufacture, spotlight lamp bulbs are heated to 
the highest practicable temperature to remove much of the 
moisture from the glass. However, after blackening begins 
in confining spotlight housings, bulb temperatures may rise 
high enough to initiate the so-called “water cycle.” This 
situation is at its worst in the 10,000-watt lamp. Blistering 
is often so severe that the glass bulb may touch the spotlight 
reflector, causing a crack that ends lamp life. In the 5000- 
watt G-64-bulb and 2000-watt G-48-bulb lamps, the prob- 
lems are similar, but not so severe. 

One of the major contributions to the reduction of black- 
ening and blistering problems was the introduction several 
years ago of tubular bulbs for 2000- and 5000-watt lamps. 
When the spotlight is aimed downward 45 degrees the 
extended contour of the tubular bulb is almost directly 
above the filament. This bulb shape effectively “pre-blisters” 
the bulb, locating the hot spot farther from the filament. 
Blackening in this region interferes less with light that forms 
the beam. As a result. bulb temperatures are lower, blistering 
is greatly reduced, and bulb blackening has less effect on 
the spotlight beam. 

Unfortunately, this development is not applicable to 
10,000-watt lamps. A tubular bulb of preferred contour will 
not fit in the vast majority of existing 10,000-watt spotlights. 
Shortening the tubular bulb to fit these units does not im- 
prove lamp performance in proportion to the increased lamp 
cost. 

Investigations have been made to determine whether forced 
ventilation could sufficiently lower bulb temperatures to re- 
duce blistering of 10,000-watt lamps. At the outset, results 
from this type of test are usually quite encouraging, since 
cooling air aimed at the hot spot drops initial bulb tempera- 
tures significantly. However. as bulbs blacken, the high rate 
of absorption of radiation overtakes the advantages apparent 
at the early stages of this technique. Blowers of high capacity 
(and annoyingly high noise levels) can not remove heat 


fast enough to prevent blistering. 

Attempts have also been made to reduce blackening and 
blistering by internal construction changes in the lamp. For 
many years, lamp designers have used collector grids or 





screens to improve lumen maintenance of the products. 
Thomas Edison was granted three patents during the period 
between 1881 and 1883 on the use of various forms of 
collector grids to control bulb blackening. Conventional grids 
have been tried in various studio lamps, including the 
10,000-watt size, with no success. Conventional grid materials 
had to be located too far from the filament, because of the 
temperatures involved, to control blackening in the most 
critical burning positions. Drastic redesign of the 10,000- 
watt lamp was therefore, undertaken. 

It was felt that by locating the grid close enough to the 
filament, results would outweigh any light-losses caused 
by the screen shading a portion of the pickup angle of the 
mirror. A screen located close to the filament can be much 
smaller to intercept the gas stream. Further, its higher temp- 
erature improves its effectiveness. In order to withstand the 
temperatures involved, a special screen of woven tungsten 
wire was developed. 

Early in the development program, practical limitations 
came into play. In order to obtain signficant results, a rela- 
tively large number of sample designs had to be built. The 
resultant demand for power supplies and testing space and 
equipment meant that test facilities had to be greatly ex- 
panded or that the program had to be stretched out over 
a long period, with tests of only a few lamps at a time. Test 
facilities were increased considerably, but a technique be- 
lieved to be new in the study of high-wattage lamps proved 
to be the greatest time-saver. Scale models of the large lamps 
were built to test more variations more quickly than could 
be done using full-sized lamps. The model used for the 
10,000-watt lamp was a 1000-watt G-30 lamp with a medium 
bipost base. The models gave a 1:1 wattage reduction, with 
about the same bulb loading; many models were made with 
a variety of screen configurations, (See Fig 2)._ 

One of the early groups of tests compared the results of 
burning on a-c and d-c circuits. Results confirmed the opin- 
ion that differences were insignificant. Another series of 
tests sought to determine if it was best to electrically isolate 
the screen, or to attach it to the positive or negative side of 
the supply (on d-c circuits). Again there was no significant 
difference; this was reconfirmed in later tests with full-sized 
lamps. 

Every series of tests with the model lamps was consistent 
in one respect. The better-located collector grid always pro- 
duced an improvement of 8 to 10 per cent in lamp lumen 
maintenance over lamps without grids. 

The relatively complex development and testing program 
culminated in a new lamp design: the 1OK/G96, A special 

(Continued on Page 238) 





FIG. 3—Two models of the 10,000-watt Studio Lamp. One on 
right has collector grid (arrow) designed to intercept gas stream 
and thus reduce blackening and blistering. 
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FIG, 4—Lamp with collector grid (arrow) at end of normal filament 
life—about 75 hours. Lamp at right without collector grid is badly 
blistered after only 48 hours use. 
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Cameraman Freddy Young Reflects on 


the photographic problems and procedures 


related to filming 


‘INDISCREET 


By 


t€@TANLEY DONEN probably takes 

S more interest in lighting and color 
than the average director,” Freddy 
Young told me after finishing fourteen 
weeks shooting on “Indiscreet,” a 
sophisticated comedy starring Ingrid 
Bergman and Cary Grant. 

“In Donen’s musical film successes, he 
established a flair for using the mobile 
camera which follows the players,” con- 
tinued Young, “and he likes to keep all 
the actors involved in the shot within 
the frame. When I shot ‘Invitation to 
the Dance.’ Gene Kelly had Carol Haney 
cueing the camera crane operators so 
they would keep the camera a couple of 
bars ahead of the dancers. In this way, 
we were able to start to track back in 
time to keep the dancers’ feet in frame. 
I got the impression that Donen is used 


DEREK 


HILL 


to working in a similar way. 

“But ‘Indiscreet,’ I think I’m right in 
saying, is the first film of Donen’s in 
which no one dances. The emphasis is 
always on dialogue—much of it very 
amusing—which means a lot of cutting 
to reaction shots rather than panning 
and tracking; and I think this has tend- 
ed to make Donen break away from 
some of the moving camera techniques 
he’s employed in the past. 

“Similarly, although there are quite 
a few such shots in ‘Indiscreet’, he 
couldn’t use the crane as much as in his 
past work because about two-thirds of 
the film was shot on a composite set, 
often within four walls. The set repre- 
sented Ingrid Bergman’s luxury Lon- 
don apartment and included two bed- 
rooms, a kitchen, a semi-circular draw. 
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UNUSUAL love scenes between Cary Grant and 
Ingrid Bergman, who talk to each other from their 
respective beds in Paris and London, were filmed 
simultaneouly with two cameras on two separate 


with a balcony, a 


ing room complete 
apartment, and an 


hallway outside the 
elevator, As it was we sometimes had 
to strike a wall, but most of the sets 
required that we use a velocitator, sim- 
ply because a crane would have taken 
up too much room.” 

The apartment, Young explained, had 
to be depicted at various times of day. 
His lighting. therefore, had to convey 
everything from a bright Spring morn- 
ing to a romantic evening, “Donen 
worked very closely with art director 
Don Ashton on the decor,” he com- 
mented, “and gave particular attention 
to furnishings and fabrics with respect 
to their effect on the photography.” 

The picture was shot in Eastman Col- 
or and for wide screen, using Mitchell 
cameras. “Donen considered all the 


FREDDY YOUNG (far left) sits pensively 
while director Stanley Donen (fore- 
ground) directs rehearsal of a scene for 
“Indiscreet."" Young's assistants, mean- 
while, ready camera for the upcoming 
take. Production was filmed entirely in 
England. 
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sets built close together so that Grant and Miss 
Bergman could hear each other and react accord- 
ingly. Stanley Donen directs dual-scene from ladder- 
top. Resultant shots of two cameras are at right. 


miles away. 

















shapes and sizes before he chose wide 
screen,” said Young, “and I’m sure he 
was right not to go straight for Cinema- 
Scope just because it’s so fashionable. 
‘Indiscreet’ isn’t the sort of film that 
would gain much from being in Cinema- 
Scope.” 

A few day and night location se- 
quences were shot in London, with the 
usual attendant difficulties of crowds 
and police permits. One sequence shows 
Cary Grant and Ingrid Bergman leaving 
a theatre, forgetting the Rolls which 
waits for them at the curb, and wander- 
ing through the streets with a puzzled 
chauffeur trailing them at a respectful 
distance. 

“One of the last scenes we shot fol- 
lowed them as they walked past Cleo- 
patra’s Needle on. the Thames Embank- 
ment,” Young told me. “We were lucky 
with the weather, though it was rather 
cold. But around about midnight we had 
a bit of panic because there was a par- 
ticularly high tide, and the water started 
lapping over the steps where we had the 
lamps and cable. We just finished the 
shot before it reached us.” 


“Indiscreet” features an unusual love 
scene between stars Cary Grant and In- 
grid Bergman, who talk to each other 
from their respective beds in Paris and 
London. Director Stanley Donen con- 
ceived the idea of filming the action 
simultaneously with two cameras on two 
separate sets built close together so that 
Grant and Miss Bergman could hear 
each other’s voices and react accord. 
ingly. The camera setup for making the 
simultaneous shots is illustrated in the 
photo at top of this page. Here may be 
seen the lighting equipment that was 
employed for set illumination, and both 
Cary Grant and Miss Bergman are vis- 
ible in their respective beds in the back- 
ground. Two microphones were em- 
ployed to pick up the dialogue—one for 
each player—and because speech was 
kept to a low level, each microphone 
picked up only the speech of the respec. 
tive person for which it was intended. 
In editing, the lengthy shots were brok- 
en up and appropriately intercut, result- 
ing in one of the most dramatically ef- 
fective sequences in the picture. 

“Indiscreet” marks Freddy Young’s 
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WHILE Ingrid Bergman listens with rapture while lying abed 


fortieth year in films. He started in the 
Gaumont laboratories, and later became 
an assistant cameraman. His first credit 
as a cinematographer was on “Victory.” 
in 1927. His record includes such not- 
able productions as “Goodbye, Mr. 
Chips.” “49th Parallel’”—two of his per- 
sonal favorites—“Caesar and Cleopatra” 
(on which Jack Hildyard was his cam- 
era operator), “The Winslow Boy,” 
“Bhowani Junction,” “Island in the 
Sun” and “I Accuse!” 

I asked if any of the directors with 
whom he had worked had seemed to 
him to be the cameraman’s ideal. “John 
Ford struck me as having something 
special,” he said. “I worked with him 
on ‘Mogambo’ and again on ‘Gideon’s 
Day. He’s got a knack of saying ex- 
actly what he wants in a very few 
words, leaving it to you to finalize the 
set-up. Even more important, he 
achieves a lot just by suggestion. For 
instance, he'll say, “When the fellow 
opens the door, it might be an idea to 
let him be in silhouette for a moment, 
so that we’re not sure immediately who 

(Continued on Page 240) 
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20, 1957, at 11:26 a.m. 


Motion 


UFO’s, otherwise 


been successfully 


By MAX. B. 


ROM THE MAJOR INCEPTION of the un- 
F identified flying objects (UFO) en- 
igma in 1947, certain pieces of evidence 
have been lacking. Official and private 
researchers alike concede that good and 
sufficiently detailed motion pictures of 
UFO’s are, unfortunately, not available. 
And they are greatly needed to help 
solve the mystery. 

Literally hundreds of still pictures 
have been purportedly taken of UFO's 
over the years, but authorities state that 
these can be simulated and it is almost 
impossible to prove otherwise. 

But some extremely interesting motion 
pictures of these anomolous objects do 
exist. For example, Father Gregory 
Miller shot 25 feet of B&W 16mm film 
of a searchlight beam striking a UFO 
over Norwood, Ohio, in 1949.  Al- 
though enlargements of some individual 
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Object was viewed for two minutes, made 90 
turn, then doubled its velocity and disappeared. 


. 


STILL PHOTO of UFO made by Shinichi Takeda, Fujiawa, Japan, on August 


on August 3, 


ry 


¢ ie | eh 





THREE UFOs photographed by Erich Kaiser of Hohentovern, Austrio, 
Estimated altitude of objects 
was about 7,500 feet, were moving about 130 miles per hour. 


1954, at about 1 p.m. 


Pictures Of U F Os” 


known as unidentified flying objects,’ 


have 


photographed with motion picture cameras. 


MILLER 


frames have been released, the 16mm 
print has yet to be made public. 

In April and May, 1950, UFO's were 
photographed by cinetheodolites (tele- 
scopic movie cameras for missile track- 
ing) at the White Sands Proving Ground 
in New Mexico. The objects were never 
identified and the films never released 
to the public. 

Nicholas Mariana, owner of the Great 
Falls, Mont., baseball team, and his 
secretary were checking wind direction 
at the ball park at 11:30 a.m. on August 
19, 1950, when they noticed two silvery 
objects in the northwest. Mariana be- 
came excited, ran 60 feet from the 
grandstand to the parking lot to obtain 
his 16mm camera from his car, and 
began filming the UFO’s with a three- 
inch telephoto lens at 16 frames per 
second, using Daylight Kodachrome. 
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and NORMAN 5S. 


KOSSUTH 


The objects momentarily hovered in 
mid-air, and then — with a swooshing 
sound—traveled to the southwest keep- 
ing approximately the same distance be- 
tween them until they were lost to sight. 

After processing, the UFO portion of 
the film roll comprised 315 frames. This 
footage was shown to service clubs and 
other audiences in Montana. Finally, it 
was submitted to the Air Force’s Tech- 
nical Intelligence at Dayton, Ohio, for 
analysis. 

The first 30-odd frames reportedly 
showed large images of the objects, with 
something of a band at the periphery 
by which the UFO’s could be seen to 
rotate in unison. On the remaining 
film, the objects came out only as bright 
white dots with no recognizable struc- 
ture, color or shape (even under a 
microscope). After careful analysis, the 
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Adamski of Valley Center, Calif. 
visible and there are good reference points in the picture. 


Air Force determined that the UFO's 
were not birds, balloons, meteors nor air- 
craft. They were classified as “un- 
knowns.” 

Meanwhile, in June. 1950. in Louis- 
ville. Ky.. Al Hixenbaugh claimed he 
shot 50 feet of 16mm B&W film of a 
large UFO, which at first remained 
stationery but later disappeared into the 
Hixenbaugh is a_ staff photo- 
grapher on the Louisville Times. 

On July 2, 1952, Warrant Officer Del- 
bert C. Newhouse, Chief Photographer 
(Aviation), USN, his wife and their two 
children were driving from Washington, 
D. C.. to Portland, Oregon. At 11:10 
a.m., they were seven miles north of 
Tremonton. Utah, when Mrs. Newhouse 
called her husband's attention to a clus- 
ter of bright shining objects to the 
east. . 

Newhouse stopped the car. Getting 
out. he observed 12 to 14 “gun-metal- 
colored objects shaped like two saucers, 
one inverted on top of the other.” They 
were now directly overhead and milling 
about. and were estimated to have ap- 
proximated the angular diameter of the 
moon (about one-half degree ). 

Newhouse took his Bell & Howell Auto 
Master 16mm camera from the trunk 
of his car, loaded it with Daylight Koda- 
chrome, and focused the 3-inch lens at 
infinity. Shooting at 16 fps. lens aper- 
ture was decreased from [/8 to {/16 
at a point approximately one-third of 


west. 


16MM KODACHOME frame enlargement from film made by George 


Two double-objects are clearly 


his total footage. ( This proved late 
to be a mistake.) 

Unfortunately, there were no points 
of reference (such as clouds or distant 
mountains) on any of the footage. ( Mar- 
iana included a water tower and other 
structures on some of the frames of his 
film. ) 

After processing, the film was turned 
over to the Navy, which in turn gave 
it to ATIC for analysis. This ex- 
amination indicated the objects were not 
aircraft (which would have been re- 
solved if near enough to the camera to 
effect such large images), balloons. 
birds, and other such possible explana- 
tions. According to Edward J, Ruppelt. 
head of the Project Blue Book (official 
UFO investigative body) at that ‘'me. 
the Navy’s Photo Interpretation Center 
at Anacostia not only confirmed ATIC’s 
analysis, but stated the mysterious craft 
appeared to be intelligently controlled. 

The Newhouse film comprises about 
1.200 frames. Most of these frames ex- 
hibit white round or elliptical dots. The 


ANY GOOD 16mm camera fitted with a 
telephoto lens can produce suitable mo- 
tion picture research meterial of UFOs. 
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dots themselves show no _ structure, 
though a microscope showed the camera 
to be properly focused, Albert M. Chop, 
Chief of the Press Section of the Air 
Material Command at the time of the 
ATIC analysis, says that densitometer 
examination revealed that images of the 
objects had “burned right down to the 
celluloid backing of the color film. 

The Newhouse and Mariana films 
were included in the Greene-Rouse Pro- 
duction “Unidentified Flying Objects,” 
released through United Artists in 1955. 

A hovering object near Wright-Pat- 
terson AFB, Ohio, was filmed by a jet 
interceptors gun-camera at 11 a.m, on 
August 20, 1952. The UFO was initi- 
ally picked up on radar. Despite the 
fact that the Air Force officially “ex- 
plained” it as a weather balloon, the 
film was never released to news media 
or the public. 

Three Scandinavian airliners climbed 
to 15,000 feet on June 30, 1954. The 
planes carried 50 scientific observers 
whose object was to observe and photo- 
graph a total eclipse of the sun near 
Lifjell, Denmark. 

At 2:17 p.m. two shiny objects were 
noticed near the northern horizon, Noted 
cinematographer Johnny Bjornulf, who 
was aboard, got out his camera and 
started shooting. Both objects were 
clearly visible on the processed 16mm 
film. 

One of the witnesses. E. Graham of the 
Swedish Travel Bureau, described the 
mysterious phenomenon as follows: “Ob- 
jects were clearly revolving and showed 


(Continued on Page 250) 
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Filming On Unfamiliar Locations 


When on a tour or vacation, don’t start shooting right 


away. Spend the first hours or days in a new locale looking 


over places of interest and locating the most rewarding 


vantage points from which to shoot. 


By 


HERE ARE FEW worse experiences for 

the ciné photographer shooting a 
travelogue or holiday film than discov- 
ering that the superb scenery which has 
taken four-fifths of his film stock during 
the first week doesn’t begin to compare 
with the sights he’s seeing during the 
second week of his visit. My own most 
agonizing moment occurred at the end 
of a day’s excursion by car through 
some of the most photographically-re- 
warding country of Corsica 

We returned in a tiny plane belong- 
ing to a private airline. and by virtue of 
the Bolex | was carrying, | was ush- 
ered into a seat next to the pilot. All 
the way back he dipped low over the 
mountains. following the coast, so | 
might get shots more advantageously. 
The sunlight was perfect. the whole 
spectacle breathtaking. But...1 didn't 
dare tell anyone that | had only ten 
feet of film left in the camera, having 
already used all I'd brought with me for 
the day! 

The moral is obvious enough: Don’t 
rush things when you don't know the 
surroundings. Tell yourself there's al- 
ways a better view. a more arresting 
angle, or a more typical character just 
around the next corner: and you'll be 
surprised how often you re right. 

The best principle of all is not to take 
the camera out of its case for at least 
the first few days following your arrival. 
If you're only going to stay a fortnight, 
don’t start shooting until the 
week. If you're there a month, leave it 
for a fortnight before you begin. 

Don’t imagine that leaving the cam- 
era at the hotel means wasting your 
time. Keep a notebook with you all the 
time, don't look too hard for your sub- 
jects, and relax like a holidaymaker 
without a care or a camera in the world. 

Make no mistake—once you're taking 
it easy, things will start to happen. You 
don’t many days without a few 


second 


pass 
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smiles and a gasp or two, after all. For 
the moment all you need do is note therm 
down. Keep a record of every inciden! 
which amused every which 
fascinated you. every local habit which 
intrigued you. 

If your family or friends are appear- 
ing in the film, watch to see how they 
ge; on with the inhabitants. The unlikely 
friendship of a London fashion model 
(the central character in my latest pro- 
duction) and a squat Corsican taxi-driv- 
er who looked like an ex-heavyweight 
gave me the cue for a whole series of 


you, scene 


sequences. 
The driver's mock presentation of a 
bouquet of weeds. for example. was en- 


Ad 


~ . } 4 








tirely his own idea, but it was a natural 
comedy moment for the film. Efforts to 
talk to each other, neither knowing a 
word of the other’s language. provided 
equally obvious visual material. And the 
driver's habit of pointing out the most 
interesting places we passed was a gift 
to continuity, 

Until you've caught the habit, you'll 
find it tricky to snap out of the mood of 
the moment to make your notes. So tell 
your “cast.” and anyone who’s_ with 
you. to watch out in a similar way. 
You'll find out by the end of the first 
week you will have enough material in 
note form for half-a-dozen films. 

Don't be afraid to push things a little 
further in your script. While | was at 
Calvi. we hired a pedola—a sort of two- 
man_ boat-cum-bicycle for the after- 
noon, As we cruised about beneath the 
citadel walls, | got so interested in the 
view that | didn’t pay much attention to 
steering. and the pedalo got locked be- 
tween a couple of fishing boats. In clam. 
bering about to push us free I didn’t 
fall in—but the hero of the film did in 
the sequence the incident inspired. 

This wait-and-see method of working 
is equally practical if your cast are 
strangers to you. The first time | met 
the fashion model was at the airport, 
en route for Nice. Lnused to film work, 
she was inclined to be stiff and awkward 
before the camera. Only towards the 
end of our brief stay in Corsica did | 
begin to appreciate that her training 
and work had given her a gift for an 
244) 
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“CASING"’ THE LOCATION before starting to shoot long has been standard procedure for 
Ted Phillips, ace photographer for lecturer Burton Holmes—shown here shooting scenes of 
hula dancers on the beach at Waikiki, Honolulu, for a Holmes travelogue in 16mm color. 
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16 and 35mm 









Release positive— 


GEVAERT makes 


the best in cinefilm 


Hm, 





/GEVAERT| SALES OFFICES AND WAREHOUSES AT 


321 West 54th Street, New York 19, N. Y. 


THE GEVAERT COMPANY OF AMERICA, INC. 6601 N. Lincoln Ave., Lincolnwood, Ill. (Chicago) 
" . 6370 Santa Monica Bivd., Los Angeles 38, Calif. 
Quality Photographic Products Since 1894 9109 Sovereign Row, Dallas, Texas 
in Canada: Gevaert (Canada) Limited 
345 Adelaide St., West, Toronto 2-B, Ontario 
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AUTHOR CUSHMAN filmed Ansco color tests with 
Cine Special camera, using 1-inch £/1.9 and 2-inch 
FIG. 1—Exposed at f/1.9. Light source: fluores- f/1.6 lenses. Frame enlargements from test roll 
cent lamps in ceiling. Note extreme depth. are reproduced on these pages. 


HOOTING MOTION PICTURES in color 
S with available light is now possible, 
thanks to Ansco’s newly-introduced Su. 
per Anscochrome Color Film. Tungsten 
Type. This sensational. super-speed color 
film is available now in 16mm _ and 
opens up new possibilities in color pho- 
tography for cinematographers in all 
fields of motion picture making. 

The new film, which is ten times fast- 
er than traditional color films, has an 
official exposure index of 100 ASA with 
normal processing. The extreme sensitiv- 
ity of this film to Tungsten light makes 
photography by candle light a reality. 
The ordinary kitchen match produces 
enough illumination to permit satisfac 





FIG. 2—Shot made with 1-inch lens at f/1.9. tory picture taking. Although the film is 
Bounce light from walls aids exposure here. balanced for 3200K_ illumination. very 


acceptable pictorial results are now pos- 

sible with any type of visible illumina- 
FIG. 3—Shot made with 2-inch lens at f/1.6. tion. A lens £/1.9 or faster is capable 
In original, color is geod, margin-te-margin. of producing well-exposed motion pic. 
tures where illumination amounts to less 
than two foot-candles. 

In testing a hundred-foot roll of the 
new Super Anscochrome, Tungsten 
Type film, the writer based exposures on 
the manufacturer's established — film 
speed of 100 ASA. The results were 
quite satisfactory, considering the sub. 
ject matter—a local ciné club meeting. 
Frame enlargements from the film are 
reproduced on these pages and are in- 
tended to show the great depth and de- 
tail possible with this new high-speed 
color film. 





The clubroom in which the film was 
exposed is about 30 by 70 feet in size. 
and illuminated by banks of fluores- 
cent lamps hung from the ceiling. Dis- 
tance between lamps and floor is about 
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Testing The 
Worlds Fastest 
Color Film 


New Tungsten Type Super Anscochrome, 
now available in 16mm, makes 
“existing light” photography in 

color possible for first time. 


By GEORGE W. CUSHMAN 


18 feet. The fluorescents gave a flat. dif- 
fused illumination, and appeared to 
light the room evenly. However, as the 
filmed results indicate, there was con- 
siderable fluctuation in light intensity in 
different parts of the room, with bounce 
light from the walls—never considered 
in my original calculations— accounting 
for much of the illumination disparity. 
Before starting to shoot, | took but a 
single meter reading. which indicated 
an exposure of f 1.9. 

Some of the exposures were made at 
[1.9 with the l-inch lens. When 1 
switched to the 2-inch lens, | opened up 
to £/1.6 just to see what the difference 
would be, if any. Suspecting that fluores- 
cent lighting was not the desirable 
200K in color temperature. | took a 
color temperature reading and found it 
lo be just a shade over 3000K. This, | 
thought. would produce a slightly bluish 
tone to my pictures, but under the exist- 
ing conditions there wasn’t anything | 
could do about it. The accompanying 
frame enlargements cannot indicate the 
color results obtained, but the overall 
results were quite natural and the 
bluish tone I had expected, due to the 
increase of 100° in the Kelvin tempera. 
ture, failed to develop. The entire roll of 
film, incidentally, was exposed at 16 
frames per second. 

It was noted that shots made of people 
at the side or end of the room are more 
fully-exposed than similar shots made in 
the middle of the room. This is clearly 
visible in Fig. 1, which was shot (with 
the l-inch lens set at £/1.9) from the 
stage looking out over the audience, as 
the club members were arriving. Those 
in the middle of the room are rather 

(Continued on Page 248) 





FIG. 4—Shot shows marked difference in com- 
piexions. Man on left is deeply tanned. 





FIG. 5—Despite lack of ‘‘fill light,’’ exposure 
is generally good. 





FIG. 6—Persons filmed close to walls show 
benefits of bounce light. 
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FILAMENT LAMPS 
INTRODUCING . & «© (Continued from Page 229) 


woven tungsten-wire screen is fastened 
| . . 
to supports and electrically isolated from 
ake . I tion tf ei . 
the filament. In operation, the screen is 


located between the filament and the 


16MM FILM DEVELOPING mirror, so that it is above the filament 


when the spotlight is aimed down (Fie. 
3). The total lamp lumens from the new 
lesi ligl | | he i 
' design are siightly less. but /he impor- 
ne ae tant factor, lumens in the spotlight beam 


remain almost exactly the same. The 











EXTRA _— — erid does not alter the beam because it 

aut is about 80 per cent transparent. and it 

FEATURES a occludes only a small area of the spot- 

FOR ONE light mirror. 

LOW The most significant improvements in ; 

this new lamp are its reduced blistering 

PRICE— i} and its improved beam lumen mainten- 

ance characteristics. A typical collector- 

YOU GET grid lamp burned to the end of filament 

life at 45 degrees from base down in a 

@ Air Compressor built in spotlight has barely-noticeable blistering 

(See Fig. 4): this suggests that the 

Two a effective life of the lamp in spotlight 

rene vara service will go from the 10. to 50-hour 

@ Spray combination was! limit now imposed by blistering to the 
© Mette dees tno tone full design life of the filament—approxi- 

mately 75 hours, Comparing total useful 

© Neste Searing supper —" ait light—that is. beam-lumen-hours—from 
A Poe = ze lamps with and without collector grids } 

i SS. gives a measure of the added value pro- 

@ Strip heaters in dry bos gS Se vided by the grid. Assuming that the 


ee ae rr _ non-grid lamp is useful for about 50 
hours of spotlight service. if the collec- 
tor-grid lamp is burned to failure——at 
about 75 hours—it will deliver about 68 
@ Operates at 600 7 per cent more beam-lumen-hours than 

hour t the non-grid lamp will in 50 hours of 


Only 45” high, 48 ALL THIS FOR ONLY spotlight service, ) 


long, 16” wide, weig! 
only 100 Ibs. approx $4 4 y 5 00 The remarkable improvements | that 
ee ey the collector grids made in the perform- 
; ance of 10.000-watt lamps immediatels 
a cig lg a; — FOB, NEW YORK suggested extension of the design to 
a other sizes. Life and beam-lumen tests 
similar to those described above wer 
made with 5000-watt lamps in both the 
G-61 and T-61 bulbs. As expected, the 
collector-grid reduced blackening and 
\” blistering in the G-61 bulb. In the T-614. 
CAMERA MART: the improvement was barely apparent. 
the Ue, : Beam-depreciation characteristics of the 


at Columbus Circle next to’ SO00-w: e : - ain te 4 conidia 
oem ell, OC eM Mle) Lae eee CM ie, York's new Coliseum | 000-watt spotlight make it apparent 
' that the collector grid gives only a minor 


exhaust duct ou 





@ Stainless steel hel 
welded tanks 
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OPTICAL EFFECTS R Mi FE i C F Bq & C 0 CinemaScope 
35 and 16mm ay bad B & W or Color 
ESTABLISHED 1928 


PHONE OR WRITE FOR FREE SPECIAL EFFECTS CHART & INFORMATION 
4241 NORMAL AVE., HOLLYWOOD 29, CALIF. ° NOrmandy 3-9331 
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NS MACNASYNC MARK IX 


MAGNAPHONIC SOUND SYSTEM 


The classic Mark IX film transport 
features superb engineering and 
design. The rugged, lightweight dural 
enclosure is designed to provide 
exceptional serviceability. The Mark 
IX is fully remote-operated, 
push-button controlled. Highest 
quality plug-in amplifier 

components are incorporated. 





MAGNASYNC MANUFACTURING CO., LTD., 5546 Satsuma Ave., North Hollywood 1, Calif. 


MARK IX, SYSTEM 1 


Includes Mark IX and remote 
control for use with any 
quality speech input system; 
push-button motor controls, 
synchronous remote footage 
counter, Record-Play switch 
and Film-Direct monitor switch. 


Available in 


16mm, 17’%4mm and 35mm 


SET eri | SERS oroerreErrerrrr 


; LY sail 


MEATRE 
S s 


MARK IX, SYSTEM 2 


Includes Mark IX and the pop- 
ular Magnasyne Model G-924 
microphone mixer with remote 
control assembly in matching 
case. The three units hasp to- 
gether to form a single carry- 
ing case. 





PMENT 


MARK IX, SYSTEM 3 


Includes Mark IX and the new 
Magnasync Model G-932 slide- 
wire attenuator microphone 
mixer with built-in remote con- 
trol assembly. Optional port- 
able enclosure matches Mark 
IX recorder 


Rear view of Mark IX showing the 
complete accessability to all 
plug-in miniature components. 





DEALERS 











Chicago 25, Ill.; IRving 8-2104. 


SAN FRANCISCO: Brooks Camera Co., 
San Frencisco, Calif.; EXbrook 2-7348. 


NEW YORK: Camera Equipment Co., 315 W. 43rd St., 


New York 36, N.Y.; JUdson 6-1420; cable: 


CHICAGO: Zenith Cinema Service, , 3252 Foster Ave., 


““CINEQUIP."" 
2-1130. 


LOS ANGELES: Birns & Sawyer Cine Equipment, 8940 
Santa Monica Bivd., 


los Angeles 46, Calif.; Olympia 


INDIA: Kine Engineers, 17 New Queens Road, Bombay, 


JAPAN: J. Osawa & Co., itd., 5 Ginza Nishi 2-Chome, 


“OSAWACO 


45 Kearney St., Chuo-Ku, Tokyo, Jopan; Phene: Tokyo 56-8351-5; Cable 
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improvement over the standard lamp 
with the T-64 bulb. This improvement 
is not at all in proportion to the in- 
creased costs that inclusion of the grid 
would impose. Another conclusion that 
can be drawn is that users of G-64 
lamps can gain about 10 per cent in 
light over lamp life with an equivalent 
lamp cost increase by switching to T-64 
lamps. This means that users will be 
able to get more light. on the average. 
with fewer spotlights by employing T-64 
lamps. 

Tests indicate that. at the present 
time. conditions do not warrant the ex- 
tention of the collector grid design to 
the 5000- and 2000-watt studio lamps. ® 









“INDISCREET”’ 


it ith —— , ‘ 
8 easy wih the (Continued from Page 231) 


MERCER FILM PATCH 
it is, and then let him walk into a pool 


Fraction! © Sependable of light.” This sort of thing is very re- 


R.C. MERCER & COMPANY freshing. Most directors insist that 


everyone's face be fully lit all the time. 
4241 Norma! Ave., Hollywood 29, Calif. *. . 

NOrmendy 3-9331 During the last war Young was a 
| Captain in the Army Film Production 
Group. He went in as a cameraman, but 
after a few months became a director. 
Eventually he had his own mobile unit. 
and directed dozens of instructional 


F i L M | training films all over Britain. 
LABORATORIES He still has ambitions to become a 


feature director. “Sometimes an experi- 
enced cameraman virtually has to carry 


a new director through his first few 
Super Anscochrome films,” he said, “and it makes you won- 


Force-developed to ASA 400 | | der why you shouldn't be doing the job 


yourself, Actually I’ve had a number of 











16mm Developing and Printing Specialists offers, but they've always come when 
© 16MM ANSCOCHROME I’ve been tied to a contract.” 
© 16MM B&W REVERSAL 7 
© 16MM B&W NEGATIVE Young would also welcome the chance 
© 16MM B&W POSITIVE to explore the potentialities of color fur- 
350 West 50th St., New York 19, N. Y. ther than the usual production schedule 


ESTABLISHED 1949 








allows. “Companies are always skeptical 








Used World-Wide By Discriminating Cameramen 


f CINEKAD SYNCHRONOUS MOTOR 
DRIVE—For 16mm Projectors 


Especially designed to drive all 
Bell & Howell, Ampro, Kodak 
and Victor 16mm projectors at 
synchronous speed. 





Projector can be instantly attached to 
Synchronous Motor Drive and quickly de- 
tached at any time in a matter of seconds. 
An outstanding feature is the flexible 
shaft which connects motor with projector 
and permits smooth, quiet and steady 
operation. No special technical knowl- 
One-year Guarantee! Immediate Delivery! edge required for installation and mount- 
ing. Write for more details and prices. 


CINEKAD ENGINEERING COMPANY, 763 10th Ave., N.Y., N.Y., Plaza 7-3511 











240 . AMERICAN CINEMATOGRAPHER 3 Apri, 1958 





about anything new.” he remarked. 
* “Invitation to the Dance’ was sufficient. 
ly off-beat to give more scope than usu. 
al, but we were very unlucky with the 
timing of that film. By the time the car- 
toon sequence was finished wide screen 
systems were in general use, and the 
dancer's feet were invariably cut off the 
bottom of the frame in two of the three 
ballets in most theatres.” 

Though he agrees that monochrome 
work can be very interesting, Young 
prefers to work in color. “There's some. 
thing lacking in black-and-white after 
color work,” he said. “It always seems 
so cold.” 

Young is President of the British So- 
ciety of Cinematographers. a body now 
in its ninth year, This is Young’s second 
term of office as President. “We've 
about sixty members,” he told me, “and 
about fifty of those are cameramen 
who've shot good quality features. The 
others are not cameramen, but are close- 
ly ‘associated through laboratory or sim- 
ilar work. The Society has lectures and 
meetings throughout the year—we aim 
at one a month—and helps to bring us 
together and keep us in touch with de- 
velopments.” 

Britain, he added, can boast a nucleus 
of very good cameramen these days. | 
asked whether he noticed many differ- 
ences in production methods in Lon- 
don and Hollywood. “On the floor.” he 
said, “you can’t tell whether you're in 
Britain or America. But Hollywood has 
the advantage of complete centralization 
of everything to do with films. 

“For example, you can roam through 
Mexican saddle stores, English saddle 
stores, Western saddle stores—according 
to the production you're working on. In 
London if you wanted a Mexican saddle 
you'd probably finish up making it 
yourself! And the same thing goes for 
the machine shops for camera acces. 
sories. Luckily the position is improv- 
ing in London, as a result of the in- 
crease in television production. But it’s 
only a gradual building up, and can’t 
yet compare with Hollywood's facili- 
ties.” 

Young had just returned from loca- 
tion in Wales for “The Inn of the 8th 
Happiness,” a 20th Century-Fox produc. 
tion to be directed by Mark Robson. 
with whom he has already worked on 
“The Little Hut.” He was about to leave 
London for Hong Kong, for an antici- 
pated six weeks location work. “It'll be 
with Ingrid Bergman again,” he told 
me, “which really pleases me. She's a 
wonderful person to work with. And 
I'll be working once more with Robert 
Donat. The last time we worked together 
was on “Goodbye, Mr. Chips.’ And to 
make things even more pleasant, al- 
though my work has taken me nearly all 
over the world, this will be my first Far 
East trip.” END 
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“WINDJAMMER"’—FIRST IN CINEMIRACLE 


(Continued from Page 221) 


under sail, even in a windowless interi- 
or, could not be duplicated at dockside. 

[It turned out to be a formidable job. 
When you think of the wide scope of 
our three-lensed camera the difficulties 
are apparent. With a range of field fifty- 
five degrees vertically and one hundred 
and forty-six degrees horizontally, any 
light not behind the camera is in the 
field. The six and a half-foot ceilings of 
the ship’s compartments further compli- 
cated the problem. If we could have put 
a few false beams across these ceilings. 
our task would have been much easier, 
but the ceilings already were so low it 
would have looked ridiculous. We 
worked out a number of interesting solu- 
tions, however, and in the end became 
quite expert in hiding lights. If it was 
not possible to improvise a hiding place 
for lights we would build one. And the 
ship's crew was sometimes startled to 
find beams, cabinets, etc., where they 
had not been before. 

In some of our later shooting—in the 
submarine and in the CIC room of the 
destroyer—all our lights were hidden in 
our field, In many cases there was hard- 
ly room for our operator behind the 
camera. Here the small Masterlites 


“YOU 


proved very useful. They are relatively 
easy to conceal and when “boosted” 
with a power converter have amazing 
“punch.” 

We sometimes had trouble in small 
quarters in that these lights did not have 
enough flood, but we overcame this in a 
rather novel manner. | had a panel of 
plexiglas made into a mirror and put in 
a rack to bend it to a convex form. By 
bouncing a light off its curved surface, 
we could spread a light beam as much 
as we wished and still use a single light 
source. We also had many occasions to 
use flat or only slightly curved mirrors 
for this purpose, as we often found it 
easier to conceal a mirror than a light. 
We would then “hit” the mirror with a 
light set up at a more convenient posi- 
tion—“billard shots” we called them. 

We sailed with the Radich all the way 
back to Oslo—a thirty-one day crossing 
as it turned out. We had a heavy sched- 
ule of exteriors and interiors to film, but 
the north Atlantic weather had other 
ideas. It was storm and fog all the way 
across. As a result director de Roche- 
mont transferred most of our scheduled 
scenes to locations below deck, Physi- 
cally, | am sure this shooting was prob- 
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ably the most demanding I had ever 
done. In the rough North Atlantic in a 
pitching, rolling 220 foot ship, every 
light had to be nailed or clamped down. 
Just to stay on our feet was an effort, 
and while I have never been seasick | 
came as close this time as I care to. | 
had plenty of company—there has never 
been a picture crew with as little interest 
in food. 

Shooting in the fjords of Norway, fol- 
lowing our arrival in Oslo, was a happy 
and rewarding experience. We had no 
script, only a piece of music: the Greig 
Piano-Concerto in A Minor. Our only 
instructions were to interpret the con- 
certo on film, using Greig’s own inspira- 
tion: the beautiful and rugged Norwe- 
gian countryside. Director de Roche. 
mont had a small battery-operated pho- 
nograph and we played the concerto un- 
til we were hearing it in our sleep. The 
great scenic panoramas of Norway were 
an ideal backdrop for Greig’s music; 
but we felt we could go even further in 
interpreting it. So we moved in with 
the camera for big closeups of such de- 
tails as a small brook, waterfalls tum- 
bling over mossy-green rocks, dew-drops 
on delicate Alpine flowers, etc. 

Without benefit of a choice of lenses 
(Cinemiracle cameras use but one lens 

a specially-designed 27mm lens made 
by Eastman Kodak Co.), we moved our 
camera unbelievably close to these sub. 
jects. Once, when checking focus before 
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CAMERAMAN 


starting to shoot, we observed that a 
cluster of small ferns were so close to the 
“A” camera lens they would be photo- 
graphed twice—once directly and again 
through the “A” camera mirror! 

Photographing the undersea _ se- 
quence for “Windjammer” was really 
more of a problem of logistics than pho- 
tography. Our pressurized underwater 
camera blimp, nicknamed SCUMPA 
(self-contained underwater motion pic- 
ture apparatus) with camera and 
weights enough to sink it, weighed about 
a ton. Photographically, the problems 
here were pretty straightforward; but 
the problems of getting this monster to a 
point where we could shoot were rather 
complex. Fortunately, we had the help 
and facilities of the Navy, without 
which filming this sequence would have 
been impossible. 

Typical of our problems was the one 
we faced of transferring the underwater 
blimp from the deck of a submarine, to 
a barge which was to support the cam- 
era for the next shot. The barge was 
equipped with a winch, but could not 
come close enough to the sub in the 
rough open sea. The transfer problem 
was solved rather neatly by unlashing 
the blimp, now buoyant, and letting the 
sub dive, allowing it to float free. A 
small boat then towed the blimp (and 
most of the camera crew) to the barge. 

A large share of the credit for the un- 





derwater sequence must go to operator 
Tom Conroy and technician Bob Gaff- 
ney, who followed the camera every- 
where. These two, I am sure, hold the 
record for submarine dives made cling- 
ing to the outside of a sub. 

Back in New York we were faced 
with the chore of shooting a sequence 
in which our Norwegian sailors see the 
big city. | say “chore” because all of us 
involved in the technical end of the pro- 
duction were New Yorkers and had pho- 
tographed the usual points of interest 
time and time again. Besides, we all had 
previously worked on Cinerama and 
were thoroughly tired of the travelogue 
technique, which thus far we had tried 
as much as possible to avoid. And so it 
was, when director de Rochemont came 
up with the idea of doing an abstract 
impressionistic sequence, we all jumped 
at the chance. 

The idea originated in a short 16mm 
film made sometime ago by the famous 
still photographer “Wee-gee.” We called 
in Weegee. who came bearing his bag 
of tricks, and set to work finding out 
what trick of his we could adapt to our 
process. Weegee’s equipment turned out 
to be an amazing assortment of hybrid 
kaleidoscopes. mirrors, prisms, and mis- 
cellaneous hardware. 

We mounted a single chamber of our 
big camera on top of a station-wagon, 
and with Weegee along as technical ad- 
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visor, set out to photograph the most 
wonderful nonsense I have ever seen on 
film of New York. I’m sure there will be 
varied opinions on this sequence, but it 
is one of my favorites, probably because 
it was so enjoyable to photograph. It 
must be understood that at this time 
Cinemiracle had no facilities for opti- 
cals, and every photographic trick had 
to be done in the camera. None of the 
techniques we used were really new: 
kaleidoscopes, spectographic _ prisms. 
double exposures, gradings, vaseline 
shots, prisms in pairs to give an ana- 
morphic effect, etc. We used every tech- 
nique we could think of, and sometimes 
used several at the same time. For ex- 
ample: in filming the night sequence | 
exposed the lights of Broadway through 
a rotating kaleidoscope, keeping the cen- 
ter masked off in the aperture. Then, lat- 
er in the studio, we ran the film through 
again, photographing on the previously 
masked-off area of the film, the sailors 
and their girls dancing. On the screen 
the sailors and girls appear to be danc- 
ing through the lights. Again—nothing 
new, but with optical departments so 
expert today, cameramen seldom have 
reason to do tricks in the camera. 
Cinemiracle is not the easiest process 
in which to work, but | believe the fresh 
opportunities it offers the director and 
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AMERICAN CINEMATOGRAPHER 


cameraman more than make up for any 
inconveniences, Contrary to what many 
people in the industry seem to think, 
with the Cinemiracle camera you can 
pan, tilt, dolly, make closeups, reverses. 
dialogue. cross screens, etc, In “Wind- 


we did all of these and I'm 


jammer” 
sure now that any type of picture can 


be shot in Cinemiracle—limited only by 
certain techniques peculiar to the proc. 
ess. It’s going to be interesting to see 
where Cinemiracle goes from here. 





FILMING OF UNFAMILIAR LOCATIONS 


(Continued from Page 234) 


exaggerated kind of mime. which 
though it would have looked artificial in 
the majority of performances could eas- 
ily be adapted to suit the circumstances. 

Once, for instance, | spotted her try- 
ing on a variety of preposterous holiday 
hats and striking a series of poses before 
a shop window. This gave me the chance 
for a lighthearted sequence with plenty 
of amusing closeups—though in the film 
she showed the hats off to a boy friend. 
Similarly when she took a donkey ride 
in a mountain village. she immediately 
mimed a rodeo champion, Again I had 
the chance of an agreeable close-shot 
which enlivened what might have been a 
routine sequence. 

Besides giving you chance to spot 
useful situations and characteristics, this 
apparently leisurely approach means 
that you also get time enough to find 
the best atmospheric closeups. By filling 
the screen with the bare feet of rock ‘W 
rolling Corsican youngsters dancing on 
a cafe terrace | was able to indicate the 
local adoption of tourist habits in the 
minimum time. 

Equally economical are the sort of 
two-in-one shots which offer a conven- 
tional foreground subject set off by a 


background which gives the whole 
image an unexpected significance—but 


such shots again take time to find. A 
fisherman holding up a wriggling lob- 
ster is one thing; but a fisherman hold- 
ing up a lobster against a background 
of checkershirted camera-clicking tour- 
ists is another. 

You can often suggest interiors with- 
out any lighting equipment and simul- 
taneously convey the immediate sur- 
roundings by leaving the interior fore- 
ground in silhouette and exposing for 
the exterior seen through window or 
doorway. And this is one of the few oc- 
casions when by letting someone walk 
from the light into the shadow you'll 
enhance the effect. A bay seen through 
the window of a waterfront cafe, with a 
few silhouetted heads in the foreground 
and a boat or two beyond, can sum up 
the atmosphere of a location in a single 
shot. I tried a similar shot in a Viscount, 
framing the head of a friend enjoying a 
meal against the plane's oval window, 
and exposing for the clouds beyond; 
and the result was very rewarding. 

Make a note of the best camera posi- 
tions for such pictorial effects but 


e Aprit, 1958 


don't forget that too many soon become 
dull. especially if they are done simply 
for effect rather than to say something 
that a straightforward shot wouldn't 
convey. In any case, four such shots are 
plenty for a half-hour film. 

Try, too, to avoid the cliches. Don't 
fall back on a sunset to end the film. 
Look for something with a suggestion of 
farewell about it—a water-skier disap. 
pearing into the distance, the grass of an 
airport blown by the plane that roars 
away. On the other hand. don’t dismiss 
the cliche with a difference, because if 
the difference is arresting enough the 
shot is no longer a cliche. 

| used a sunset shot. not to conclude 
the film, but to end the sequence show- 
ing the first day’s experiences. But | 
used it only because from my hotel win. 
dow the sunset included a lighthouse, its 
wide beam swinging round in the dusk. 

When you want to cover excursions 
from your main location, try and work 
with the same method. Go out once with- 
out a camera if you can manage it, or 
youll be back on the old routine of 
shooting everything and using up your 
film supply before you've reached the 
best part of the trip. And remember: the 
most entertaining motion pictures, ama- 
teur as well as professional, are planned. 





“EMMY” NOMINEES 


(Continued from Page 227) 


William Margulies, for the photog- 
raphy of “Outlaw.” a film in the Have 
Gun, Will Travel series. 

Harold E. Wellman, A.S.C., for his 
filming of “Hemo The Magnificent” for 
the Bell Telephone Science Series. 

As in the case of the film industry's 
“Oscar” awards for cinematography, it 
is a specific television film, usually one 
in a series, that is nominated for the 
“Emmy award, with the director of 
photography of the winning film receiv- 
ing the award statuette. 

Lester Shorr, A.S.C.. has the dis- 
tinction of winning the first “Emmy” 
awarded for TV film photography. The 
trophy was presented him in March, 
1955, for the photography of “I Climb 
the Stairs,” a film in the “Medic” se- 
ries produced and released during 1954. 
William Sickner, A.S.C.. won an 
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| AS.C.. for the 


“Emmy” award in 1956 for the photog. 
raphy of “Black Friday,” a film also in 
the “Medic” series and televised during 
1955. Last year, the “Emmy” award for 
photography went Norbert Brodine, 
photography of “The 
Pearl.” a film in the Loretta Young TV 
show series. 

Brodine. incidentally holds the record 
for consistency as an “Emmy” nominee, 
having been named every year 
awards were begun in 1955, George Dis- 
kant, was a reminee in 1956 and again 
in 1957. Other ASC cameramen who 
have been nominated more than once in 
by the TV Academy are Ed 


who films the “Dragnet” series, 


since the 


the past 
Colman. 


| and Bob Pittack. Colman was a nominee 


and in 1956: Pittack’s name 
was on the lists for 1956 and 1957. 
As we go to press, members of the 
Academy of Television Arts and Sciences 
are balloting to select the one best photo- 
graphic achievement among the above- 
named nominees, as well as the lop te le- 
vision achievements for 1957 in cate- 
gories ranging from Best Actor to Best 
Variety Show. The presentation cere- 


in 1955 


| monies April 15th will be televised coast 


to coast. 
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ACADEMY AWARDS 


(Continued from Page 223) 


In addition to the Scientific and Tech- 
nical Awards already mentioned, a Class 
I Award was also given to Todd-AO 
and the Westrex Corp. for developing 
the Todd-AO system. 

H. L. Baumbach, 
H. M. Little and the Unicorn Engineer- 
ing Corp., Hollywood, were presented 
a Class Il Award for the development 
of an automatic printer light selector. 

A Class II] Award was presented 
Charles E. Sutter, William B. Smith, 
Paramount Pictures and General Cable 
Corp. for the engineering and applica- 
tion to studio use of aluminum light- 
we ight electrical cable connectors. 

The overwhelming success of “The 
Bridge on the River Kwai” in_ the 
awards—winning in seven categories 
recalls that its producer, Sam Speigel. 
hit the jackpot once before when his 
“On the Waterfront” garnered eight 
“Oscars” in 1955. 

The Awards show, telecast from coast 
to coast but minus commercials for the 
first time, set a new mark for the Acad- 


Lorand Wargo, 


emy. It was the smoothest, most star- 
studded, glamour-packed show in_ the 


Academy’s history. The Hollywood film 
industry really showed TV how to put 
a show on the air. For the smooth, 
incomparable job that he did, another 
“Oscar” should have been presented 
that night—to Jerry Wald of 20th Cen- 
tury-Fox who produced the show for 
the Academy. END 
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DISSOLVE-LAPSE 


(Continued from Page 227) 


plate are four holes—two of which are 
threaded. 

The last remaining part is the tele- 
scopic sight. Around this fits a yoke-like 
piece of aluminum with two pins and 
two holes, which fits on the circular 
plate just mentioned. The pins fit in the 
unthreaded holes, and in the threaded 
ones, two Allen screws are inserted to 
secure the sight to the circular plate. 
The long Allen screw mentioned above 
acts as an axis for the whole assembly. 
By loosening it, the telescopic sight can 
be moved up or down. 

To the pipe flange at the bottom of 
the entire register mount is screwed a 
14-inch pipe of any length desired. 
which becomes the tripod: We decided 
to use an ordinary pipe flange and a 
length of ordinary 114 inch pipe for 
several reasons. First, both are easily ob- 
tained and are relatively inexpensive. 
Common pipe can be easily worked with 
available pipe tools. And since both a 
pipe flange and a length of pipe are fair- 
ly common, neither would draw the at- 
tention of people who might disturb the 
register mount through inadvertent curi- 
osity. In practice only the pipe and 
flange are left behind in the field after 
removing the camera. 

But to better explain how the whole 
register-mount works, let’s see how it 
would be set up in a typical situation. 
First. a suitable site for the photo- 
graphic study is selected. Then the 
proper height for the camera is decided 
upon. Where the pipe can be attached 
to the floor, a suitable flange can be at- 
tached to the other end of the pipe and 
bolted into position. Where the dissolve- 
lapse filming station is in an open loca- 
tion. such as a field, the pipe should be 
set in concrete. The machined flange 
should. of course, be firmly screwed on 
top. and if the location is a frequented 
spot the flange should be welded to the 
pipe. Before the concrete anchor has 
hardened, the camera and _register- 
mount assembly should be placed on the 
pipe flange, and an approximate posi- 
tioning of camera established. The ob- 
ject here is to get the horizon line level. 
since the register mount has no adjust- 
ment in this direction. The pipe can be 
moved in the soft concrete at this stage 
for correction. Afterward the register 
mount is removed from the pipe flange 
and the concrete allowed to harden. 

Once the pipe is solidly anchored, the 
register-mount can then be adjusted for 
picture-taking. Using the hinge adjust- 
ment between the upper and lower 
plates, and the pan movement of the 
lower circular plate, the shot is lined up 
except for exact centering. This align- 
ment step is with the aid of the telescope 
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previously mentioned. By _ sighting 
through the telescope, the scope’s cross- 
hairs are lined up with a previously 
established reference mark in the dis- 
tance, preferably outside the picture 
area that is taken in by the lens used. 
This can be a cross painted on a distant 
tree trunk, roof, structure, etc. Or it can 
be the corner of a roof or a crevice in 
a rock or cliff. Whatever the reference 
mark, it is the key to lining up the cam- 
era for subsequent shots. 

Should it be discovered. on some sub- 
sequent return trip to the filming site. 
that the pipe camera mount has been 
tampered with, alignment correction can 
be re-established with aid of the camera 
register-mount, adjusting it until the tel- 
escope’s crosshairs center on the previ- 
ously established register mark at the 
site. In wide-angle and normal shots, it 
is unlikely that any perceptible change 
will be noticed after the mount has been 
re-adjusted. 

Once a dissolve-lapse take has been 
completed with the camera mounted as 
described above, the camera and its ac- 
companying register-mount and scope 
are removed from the pipe stanchion. 
When necessary. the camera may be de- 
tached from the register-mount for con- 
ventional photography. And since the 
telescope has a separate register-plate, it, 
may be removed and used 
where. Thus. one camera and one tele- 
can serve many dissolve-lapse 
filming stations, where more than one 
is to be employed. with assurance that 
both can be correctly registered each 
time at any filming station. 


too. else- 


scope 


As in most fields of photography, a 
certain standardized procedure should 
be followed in making dissolve-lapse 
shots. Each filming station should be 
numbered. and its corresponding cam- 
era register-mount position should be 
identified in the same way. This may 
seem too simple to even mention. How- 
ever, there have been cases of a mix-up. 
Slating each dissolve-lapse scene with 
either a number, the date, or both, 
avoids confusion when it comes time to 
edit and assemble the takes. 

It is advisable also to keep notes for 
reference as to the time of day dissolve- 
lapse shots are to be made at each film- 
ing station or site. Earlier, it was men- 
tioned that in shooting time-lapse shots 
out of doors, moving shadows in the 
screened result are visually distracting. 
With dissolve-lapse photography, shoot- 
ing the scene at the same time each day 
virtually eliminates this problem, and 
whenever a slight shadow differential 
prevails—as it will where filming is con- 
ducted over a long period of time and 
the seasonal advance of the sun alters 
both angle of light and the shadows cast, 
the slight difference is minimized if not 
obscured by the dissolves. 
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A purist might insist that the shadows 
in each dissolve-lapse take match ex- 
actly. Unfortunately, during a year’s 
time, this is an impossibility. The sun’s 
daily path differs throughout the year, 
also its path is not as far overhead in 
winter as in summer. It is conceivable, 
however, that one could make dissolve. 
lapse shots over a long period of time 
having shadows of the same angle. The 
shadows would be longer, or shorter, but 
the angle would be the same. This puz- 
zling affair is the situation every sun 
dial maker finds himself in. And if you 
discover movement of shadows in your 
dissolve-lapse shots, perhaps the easiest 
solution is to send for a chart published 
in the July, 1946, issue of “The Griffith 
Observer”. Reprints are available for 
fifteen cents from the Griffith Observa- 
tory. Los Angeles. This chart plots the 
daily path of the sun throughout the 
year both in points of the compass and 
overhead. Referring to the chart. you 
can estimate the approximate time to 
shoot successive time-lapse shots for a 
minimum of shadow movement. But. in 
computing a schedule. don’t forget Day- 
light Saving Time. 

Utilizing the dissolve-lapse method of 
cinematography. you can picture the vis- 
ual effect of the changing seasons on a 
scene, the construction of a building or 
other structure. or the growth of a hous- 
ing project over a long period of time in 
a greatly compressed visual record that 
will tell the story without unduly taxing 
the viewer's time. As with other cine- 
matic tools and techniques. the effects 
and results to be achieved with dissolve- 
lapse photography are limited only by 
one’s imagination. 





FASTEST COLOR FILM 


(Continued from Page 237) 


dark. whereas those at the back of the 
room seem to be better-exposed. This 
is much more apparent upon projecting 
the film than these reproductions show 
here. 

Fig. 1 also shows the poor result of 
only an overhead light source without 
benefit of some kind of “fill” light. Only 
the light from the banks of fluorescents 
in the ceiling could be expected to illum. 
inate the faces. Such is the lot, however. 
of the cameraman, movie or still. who 
depends upon available light for his 
work. But. in these tests, we were more 
interested in the sensitivity of the emul- 
sion and its true color rendition than of 
light placement. modeling. and so on. 

Fig. 2 was taken in the far corner of 
the room—also with the l-inch lens set 
at £/1.9. Notice how much better ex- 
posed it is than Fig. 1, which was taken 
in the same room with the same light 
and the same lens at the same opening. 
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Announcing ... THE NEW kKINEvox 
Model K-816-T 
TRANSISTORIZED MAGNETIC RECORDER /REPRODUCER 


@ Complete in ONE case 


®@ Conforms to Motion Picture 
Standards 


@ Film capacity 800 feet 
(1600 feet with MYLAR base stock) 


®@ Digital footage counter 
@ Light weight—28 pounds 


@ Simultaneous Playback available 





®@ Speaker with self-contained amplifier } 
in matching case now available 16MM. © MODEL K-816 


WRITE TODAY FOR FREE BROCHURE 


1646 18th STREET * SANTA MONICA * CALIFORNIA 


7 @ Belram Electronics — Brussels, Belgium 
Representatives @ Photo Agencies (Pty) Ltd. — Johannesburg, South Africa 
@ Technical Factors, Ltd. — Tokyo, Japan 











The only explanation is that in the cor- 
ner of the room, subjects had the benefit 
of the cumulative effect of all the lights 
in the room. whereas in the center of 
the room scarcely more than half the 
light falls on subject. 

The balance of the illustrations are 
enlargements from frames made with 
the 2 inch lens. Fig. 3 shows subjects in 
the center of the room. The heads of the 
subjects are well exposed, but the sides 
of the two men, and especially the pro- 
jector and recorder, are underexposed. 
Yet the curtain on the wall in the back- 
ground shows plenty of light—again. an 
accumulation of all the light in the 
room. 

Fig. 4, which was the first shot on the 
roll, was taken at f£/1.9 with the 2-inch 
lens and points out the differences in 
two complexions. Man on the left is a 
carpenter who works out of doors and 
retains a rugged tan. Fellow on the right 
is a film technician and works indoors, 
much of the time in a darkroom. His 
lighter complexion contrasts vividly in 
this enlargement with that of the 
bronzed carpenter. 

Fig. 5 was shot from the back of the 
room, facing the club chairman's table. 
with the 2-inch lens set at f/1.6. 
This shot appears well-exposed. Grada- 
tion in the clothing of both men is good, 
and skin tones of all three are excellent 
and show none of the bluish cast that 











Cinehad FISHPOLE 


MICROPHONE BOOM 
Model FP-12 


This 12 foot long telescoping fishpole microphone boom allows 
most effective microphone placement in situations where a 
perambulator or a stand mounted boom would be either in- 
accessible or too cumbersome (in small class rooms, TV theatre 
audiences, shops, factories, clubs, restauvrants, etc.). 
MONOPOD feature permits operator to handle boom for hours 
without fatigue. 

Microphone cable, installed inside boom, eliminates cable noises 
and allows quick and noiseless movements of boom. 





Fishpole boom telescopes from 6'/, to 12 foot in length and 
will fit into a car. 
For Prices and Literature, ask your Dealer or write to: 


CINEKAD ENGINEERING COMPANY, 763 10th Ave., N.Y., N.Y., Plaza 7-3511 
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was expected to result from the fluores- 
cent illumination. 

Best exposure on the roll is Fig. 6. 
“Heckler’s Row.” which was taken can- 
didly (as were all of the shots) from the 
far side of the room after the meeting 
had started. The people were seated next 
to the back wall and here, again, the 
cumulative light from all the light 
sources shows its effect. 

The white hair of the gentleman in 
the middle is almost overexposed, and 
certainly the exposure on the faces of 
the two men on the right is as good as 
anyone could ask. In this shot, with the 
light coming from an angle more than 
in any of the other shots, there is some 
semblance of modeling, and the expo- 
sure can be said to be most satisfactory. 
The skin tones in this shot are especi- 
ally good. 

At the end of the roll I made a couple 
of test shots using No. 2 photoflood espe. 
cially to see if the coloration would be 
any different—perhaps truer. There was 
no difference. 

From these tests it was concluded that 
this new super-speed color film is, in- 
deed, fairly rated at 100 ASA, and that 
for good results the subject should be 
fully and evenly lighted. Secondly, al- 
though designed for use at 3200 K., a 
difference of 400 degrees in color tem- 
perature, or up to 3600 K.. will not pro. 
duce noticeable adverse results. 

Thirdly, the film has tremendous lati- 
tude, and even when underexposed one 
full stop, the results are still usable and 
the color acceptable. Since none of my 
tests were over-exposed, I cannot draw 
any conclusions as to how far one can 
over-expose and still get acceptable re. 
sults, 

Grain is present. but grain is present 
in any fast emulsion. It is noticeable in 
long shots, such as Fig. 1. but is greatly 
minimized, or rather, is less noticeable 
in semi-close ups such as Fig. 6. 

Obviously this film greatly enlarges 
the scope of 16mm color photography. 
Taking candid color movies indoors 
using only available light is almost a 
field within itself. 

Shooting with customary indoor il- 
lumination, almost three stops less ex- 
posure can be given than when other 
indoor type color film is used. It means 
considerable additional latitude for 
those scenes which hitherto were just a 
bit too large to photograph successfully. 
Slower lenses can now be used (which 
means the £/4.5 telephotos will now find 
their place in indoor photography) and 
of course. a greater depth of field and 
more acceptable focus are assured. 

One of the great uses of the new film 
will be for photographing graphs and 
charts in color on automatic clocking 
devices and other machinery, shots 
which hitherto have either been out of 
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the question or obtainable only in black- 
and-white. It will make possible slow- 
motion photography indoors, and high. 
speed motion analysis. Indoor sports 
shots in color will be feasible in places 
where it previously was not possible. In 
industry the film is sure to find its way 
into data recording, stress studies, time- 
lapse work under existing light. medical 
movies, and in other scientific applica- 
tions. 

Special processing can increase the 
speed up to as high as 300 ASA. This is 
accomplished in development by pro- 
longing the time the film remains in 
the first developer. Color balance re- 
mains surprisingly good when develop- 
ment is forced, although there is no sub- 
stitute for proper processing. Only 
when pictures must be made under 
adverse light should an attempt at fore- 
ing be made. But it is nice to know this 
extra advantage is available. 

Where Super Anscochrome, tungsten 
type, is to be shot outdoors, an 85B cor- 
rection filter should be used, The expos- 
ure index becomes 80 ASA. 

As with all Anscochrome films. cost 
of processing is not included in the pur- 
chase price. Many laboratories will 
process Super Anscochrome, or it can be 
done by the photographer himself in 
any well equipped darkroom. The solu- 
tions are available in prepared form. 

Now that Ansco has made available 
high-speed color films for both daylight 
and Tungsten use, the color photogra- 
pher can do just about everything the 
black-and-white photographer can do 
with highspeed B&W films. Making col- 
or movies of weddings, parties, conven- 
tions or any kind of indoor event un- 
der existing light is now a simple pro- 
cedure with any 16mm camera and a 
reasonably fast lens. END 





MOVIES OF “‘UFOs”’ 


(Continued from Page 233) 


‘stern-lines.. I am not certain whether 
these lines may have been a kind of 
exhaust fumes I assume that 


as the objects were about 15-20 miles 
away. the speed (and the size) must 
have been far beyond anything achieved 
by man-made aeroplanes. [| am basing 
this assumption on the fact that the ob- 
jects were out in the sun while we were 
still in the shadow of the eclipse. The 
shadow extended at least 15 miles north 
of our position.” 

The portholes of the airplanes carry- 
ing the observers had been removed. 
eliminating the possibility of reflections. 
though some had suggested this ex- 
planation. 

Two photo-theodolite specialists at the 


top secret test center at Edwards Air 
Force Base. California. observed and 
s Apri, 1958 


filmed a round, bright and slow moving 
object at dawn on May 3, 1957, 

Air Force later admitted the “objects 
in the photographs, even after magnifi- 
cation, were found to be small white 
specks, alternately changing from ellip- 
tical to round in shape.” Nevertheless, 
it claims the object was resolved to have 
heen a weather balloon. The Defense 
Department declined to release the film. 

George Adamski of Valley Center. 
California, claims to have taken 150 
feet of 16mm Daylight Kodachrome film 
of UFO's between Sept. 1956 and Janu- 
1958. (See accompanying illustra- 
tion.) Numerous reference points are 
included in many The objects 
are seen to be often eclipsed by trees 
and power lines, and the hand held 
“camera jump” appears synchronous 
with the objects’ motion, thereby mak- 
ing simulation somewhat — unlikely. 
Adamski used a Keystone A-9 camera 
with a 3-inch telephoto lens. These 
films have yet to be analyzed, 

And on December 1, 1957, Ralph E. 
Benn of Los Angeles reportedly shot 
about 10 feet of Type A Kodachrome 
(using a conversion filler) of six UFO's 
with a Keystone Capri 8mm_ movie 
camera. (Speed was set at 16 fps. and 
114-inch-telephoto lens was opened wide 
to £/3.5, as Benn says that portion of the 
sky was extremely dark.) He reports 
several witnesses and states the objects 
were clearly visible though much smaller 
than the moon. 

Benn turned the unprocessed film over 
to the Pictorial Branch, USAF, Holly- 
wood. The film was processed and sent 
to the ATIC for analysis. Benn says he 
has been personally commended by 
Colonel Dean Hess, USAF. for the 
thoroughness of his report and_ the 
quality of the film. Unfortunately, only 
four objects were visible in the film. 

The writers have carefully studied as 
many of the above films as_ possible 
from the critical standpoint of quality 
and usefullness. Having established that 
good motion pictures of unidentified 
aerial phenomena can be extremely valu- 
able in resolving the enigma, we under- 
took a rather extensive survey of equip- 
ment and technique in this field, which 
will be described in our concluding ar- 
ticle next month. 
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MOVING? 


When changing your address, please no- 
tify us at least four weeks in advance. BE 
SURE to give your Former address as well 
as your New address. Our Circulation De- 
partment needs both addresses in order to 
properly identify your address stencil. 
Your cooperation will insure that Amer- 
ican Cinematographer will continue com- 
ing to you regularly without delay or 
omission of issues. Thank you. 
—American Cinematographer 
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PHOTOGRAPHIC ASSIGNMENTS 


(Continued from Page 214) 


METRO-GOLDWYN-MAYER 


ASC, “Silent Service” * 
Yarbrough, 


@ Lucien ANprtoT, 
(Calif. National Prods.). Jean 
director. 


@ Rosert Bronner, ASC, “Party Girl” with 
Robert Taylor and Cyd Charisse. Nicholas 
Ray, director. 


@ WittiAmM Dantes, ASC, “Cat on a Hot Tin 
Roof” (Avon Pords.) with Elizabeth Taylor, 
Paul Newman and Burl Ives. Richard Brooks, 
director. 


@ Grorce Forsey, ASC, “Imitation General” 
with Glenn Ford and Raina Elg. George 
Marshall, director. 


@ Harotp Marzorati, ASC, “High School 
Confidential,” with Jan Sterling and John 
Drew Barrymore. Jack Arnold, director. 


@ Nick Musuraca, ASC, “Infamy at Sea” 
(Virginia & Andrew L. Stone Prod.) with 
James Mason, Broderick Crawford and 
Dorothy Dandridge. Andrew L. Stone, pro- 
ducer-director. 


@ JosepH Rutrenperc, ASC, “The Reluctant 
Debutante” (Avon Prods.) with Rex Harrison 
and Kay Kendall. Vincente Minelli, director. 


@ Joun Seitz, ASC, “The Badlanders” with 
Alan Ladd and Katy Jurado. Delmer Daves. 
director. 


@ Lester Suorr, ASC, “Union Pacific™* 
(Calif. National Prods.) with Jeff Morrow. 
Joseph Kane, director; “Newspaper”* (Pilot). 
George Cahan, director. 


@ Harkness Situ, “Northwest Passage” ' 
with Keith Larsen. Allen Crosland, director. 


@ WittiAmM Snyper, ASC, “Tarzan’s Fight 
for Life” (CinemaScope & Color: Sol Lesser 
Prod.) with Gordon Scott and Eve Brent. 
Bruce Humberstone, director. 


@ WittiamM Spencer, Jr,. “The Thin Man™* 


with Peter Lawford and Phyllis Kirk. Various 
directors. 


MOTION PICTURE CENTER 


@ Cuartes Burke, “The Real McCoys” * 
(Brennan Westgate Prods.). Hy Averback, 


director. 


@ Henry Cronyacer, “Whirlybirds”* (Desilu 
Prods.) with Kenneth Tobey and Craig Hill. 
Various directors. 


@ Ropert pe Grasse, ASC, “The Danny 
Thomas Show”* (Lesilu Prods.) with Danny 
Thomas. Sheldon Leonard, director. 


@ Sin Hickox, ASC, “December Bride”™* De- 
silu Prods.) with Spring Byington and Fran- 
ces Rafferty. Fred deCordova, director: “Red 
Skelton Show”’* (Desilu Prods.) with Red 
Skelton. Seymour Berns, director. 


@ Nick Masuraca, ASC “The Marie Wilson 
Show”* (Pilot; Desilu Prods.}. Sidney Sal- 
kow, director. 


@ Joe Novak. ASC, “Meet McGraw”* (De- 
silu Prods.) with Frank Lovejoy. Various 
directors; “The Texan”* (Pilot: Desilu 
Prods.) Jerry Thorpe, direcotr. 


@ CHaRLes Straumer, “Adventures of Jim 


Bowie,” * (Jim Bowie Int.) with Scott 
Forbes. George Archainbaud and Anton 
Leader, directors. 

PARAMOUNT 


@ Roserr Burxs, ASC, “The Black Orchid” 
(VistaVision: Ponti-Girosi Prod.) with Sophia 
Loren and Anthony Quinn. Martin Ritt. 
director. 


@ Russett Hartan, ASC, “King Creole” with 
Elvis Presley and Carolyn Jones. Michael Cur- 
tiz, director. 


@ Cuartes Lance, ASC, “Showdown at Gun 
Hill” (VistaVision) with Kirk Douglas and 
Anthony Quinn. John Sturgess, director. 


PARAMOUNT SUNSET 
@ Jack MacKenzie, ASC, “State Troopers” * 
(Revue Prods.) with Rod Cameron. Various 
directors. 


PATHE STUDIOS, N.Y. 


@ Don Macxames, ASC, “Rendezvous” with 
Kim Hunter, Keenan Wynn, Gary Merrill. 
John Newland, director. 


REPUBLIC STUDIOS 


@ Eowarp Corman, ASC, “Dragnet,” * 
(Mark VII Prods.) with Jack Webb and 
Ben Alexander. Jack Webb, director. 


@ Arcn Daizeit, Standard Oil Commercial*. 
Spencer Burnett, director. 


@ Exiswortn Frepricks, ASC, “Suspicion™* 
(Revue Prods.) Louis Milestone, director: 
“Schlitz Playhouse”* (Revue Prods.). John 
Pommer, director. 


@ Benyamin Kuiine. ASC, “Wagon Train”* 
(Revue Prods.). Various directors. 


@ Lionet Linpon, ASC, “General Electric 
Theatre”* (Revue Prods.). John Brahm, di- 
rector: “Alfred Hitchcock Presents”* (Revue 
Prods.). Arthur Hiller, director. 


@ Ray Rennanan, ASC, “M Squad™* (Lati- 
mer Prods.) with Lee Marvin. Don Taylor, 
director; “General Electric Theatre”* (Revue 
Prods. ) Various. directors: “Suspicion”* 
(Revue Prods.). Jules Bricken, director. 


@ Joun Russett. ASC, “Jane Wyman The- 
atre’* (Lewman Prods.) with Jane Wyman. 
Various directors; “Special Agent Seven™* 
(Revue Prods.). James Nielsen, director: 
“Alfred Hitchcock Presents”* (Revue Prods. ). 
Alfred Hitchcock, director; “General Electric 
Theatre”* (Revue Prods.). Hershel Dough- 
erty, director. 


@ WittiAM SicknerR, ASC, “Leave it to 
Beaver”* (Gomalco Prods.) with Barbara Bil- 
lingsley and Hugh Beaumont. Norman Tokar, 
director: “Bachelor Father”* (Bachelor 
Prods.) with John Forsythe. Various direc- 
tors: “Special Agent Seven”* (Revue Prods.). 
Justus Addiss, director. 


(Continued on Page 254) 
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PORTABLE 











2 — Holmes Ball 
Bearing 35 mm. 
Portable Sound Projectors 
constont speed motors, 1000 watt Mazda.lomp- 
houses, 2000° upper ond lower magazines, 
photocells, exciter lamps, etc. (Brand New). 
2—Series | 4°° lenses, with adapters (New). 

1 — Set projector, photocell and exciter lamp 
cables (New). |—Amplifier, late model, 25/30 
wott out put (Rebuilt like New). |—Jensen Heavy 
Duty 12°° PM speoker, with baffie and 75 feet 
cable guaronteed same as new, 


A> STAR CINEMA SUPPLY CO. 


621 West 55th Street, New York 19, N.Y. 















NYLON 16 MM 
FILM ROLLERS 


FOR PROCESSING 
MACHINES, PRINTERS, 
LOOP TREES, ETC. 

direct replacement for all capstoff 
type developing machines. 


PRICES *.O.8. HYATTSVILLE, MD. 

100 or lew §=Over 100 
Unbored .80 .70 
Bored te either 
%” of 5/16" .9O -80 


Somple roller $1.00 postpoid 
Sprocket drive rollers also available 


NATIONAL CINE LAB 


2006 Powhatan Rd. Hyattsville, Md. 


New ‘'V"" track de- 
sign gives positive 
protection to picture 
ond track. 

















PRECISION CONTROLLED OPERATIONS 


complete 16mm services 


DAILY REVERSAL PROCESSING 


(INCLUDING CUSTOM PROCESSING OF EASTMAN TRI-X & OvPONT 931) 
COMPLETELY EQUIPPED 40'x 60° SOUND STAGE; 
FINEST QUALITY SOUND RECORDING AND 
RE-RECORDING; COLOR DUPLICATING; 

TITLING AND ANIMATION 


film associates inc 


4600 1 dixie hwy « doyton 39, ohio 
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To keep reliably informed on the 
latest developments in modern cinema- 
tography; to keep posted on “what's 
new” in motion picture eqquipment, 
read AMERICAN CINEMATOGRA- 
PHER every month. Get it my mail— 
subscribe today; 12 issues, $4.00 
(Foreign, $5.00). 


AMERICAN 
CINEMATOGRAPHER, 
1782 No. Orange Drive, 
Hollywood 28, Calif. 
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REALLY LOADED — YOU CAN'T MISS 
$.0.S. REMOVES THE GUESS — EVERYTHING 


OUR 28th YEAR %& %& *%& %*& SUPPLYING EVERYTHING 
PHOTOGRAPHIC AND CINEMATIC 
35mm DEBRIE CAMERA MODEL L/E featur- 





NEW OR SERVICEABLE UNLESS OTHERWISE DESCRIBED ing 28mm Schneider, 50mm, 75mm lenses 
CAMERAS 35mm Pilot Registration Pins , Direct focusing on 
WALL SOUND Camera, 4 Cooke lenses; 2-1000’ magazines; amplification including galvo; mike; head ground glass, 5—400’ magazines, free 
phones; Mitchell type finder; cables; cases. $10,000 value. Excellent $3995 .00 head tripod. Matte box, 24V variable 
ACME ANIMATION Camera, Model 5 w/automatic dissolve and foot ige counter $3400 value, excellent $2495.00 speed motor. Value $23 55 00 1250.00 
MITCHELL NC w/4 Baltar lenses; 2 magazines; viewfinder motors; mattebox; sunshade; tripod. ART REEVES SENSITESTER 35mm. Value 
Reconditioned $7495.00 $2,000.00. Special 1150.00 
B&H EYEMO Q Gov't Surplus at 75 off list Guaranteed excellent. Incl. 3 lens spider turret, motor : B & H lémm FILMO CAMERA Model 70- DA 
mount, 2” lens, 400’ magazine, drum finder $ 295.00 with 17mm 2.7 Wollensok, 1” f1.5 Dal- 
Trunks (Model A) for camera, lenses, etc $ 14.95 meyer, 2” £2.8 Schneider. 3” f4 B & H 
Trunks (Model B) for camera, mags., lenses, etc $ 29.50 Teletar, and 6” f4.5 Telephoto Xenar 
B&H 400’ Magazines—plastic $29.50 Metal $ 59.50 Lenses; 2-400’ Magazines; Motor; Wells 
Trunks for 2 magazines $ 14.95 Semi-Professional Tripod; Carrying Case. 
a — 12, 24 of 115 volt. From $ 55.00 RF eee 1150.00 
YEM @ 3 I d yer i notor at y C 1 = ¢ 
wl pee ao spider turret enses, mot & cable mags. positive finder objectives 620 } BRUNT-MYER BLIMP for Cine Specic! 
CAMERAS lémm camera, # one or two 110 volt, synchron- 
AURICON PRO-600; w/3 lens turret; 2-600’ magazines; Modulite NRS sound; autoparallax & telefinder ous motor, Astro erect-image viewfinder, 
zoom door; FT-10 tripod; cases, $5000.00 value, excellent $3995.00 follow focus gears. Value $990.00. Special 625.00 
Latest AURICON SUPER 1200; magazine; NRS sound; amplification; adapted for Filmagnetic; autoparallax 35MM. GRAFLEX IDENTIFICATION UNIT 
viewfinder and variable shutter. New, demonstrator, $6100 list. SPECIAL $4895.00 COMPLETE—!.D. camera w/100 ft. maga- 
as 7ODL LIKENU w/positive viewfinder, motor mount, stabilizer, 3 lenses—!7mm W/A, 1” f1.9, zine, stand w/lights & built-in nmumber- 
f4, leather case. $800.00 val $ 395.00 ing device. VALUE $595.00...................---.-+- 285.00 
ARRIFLEX ra — — w/mattebox, 3 lenses, motor and case . . $1695.00 35mm B & H SINGLE SYSTEM SOUND CAM- 
- ‘ x. v 3ph sync motor; 4 Baltar lenses; large viewfinder; 3-400’ mags cases. $6500 ERA. Lenses: 40mm, 50mm, 75mm, 125mm. 
value. Excellent ai ac $4495.00 Modulite galvanometer, amplifier, motor, 
Tachometer. 2-1000’ ines, Tripod 
MITCHELL type HEAVY DUTY Tripods, NEW (take Mitchell, Houston-Fearless or Ceco TV Freeheads) $ 129.50 with Freehand quick alas ten — 
EYEMO LENSES, Ilex Cinemat, 2.9, 35mm focus. Fine condition $ 59.50 ing cases Gueranteed 7 2,900.00 
NEW lémm MITCHELL type 600’ magazines $ 162.50 : ; ; 
JR. Type TRIPODS, new. SPECIAL PRICE Gy Ba Ay By oy Fy 
Tripod Triangles, prevent slipping; $30.00 value. New $ 19.95 pees Speed 250 a er minute per 
KODACHROME Haze FILTERS, size 5 for Filmo. $2.95 value $ 75 ee ny FH Ban Gy ~ 8 
WRATTEN G Series Vi FILTERS, $4.95 value. New . $ 1.95 i. oo. ah ice meee SES U, 
—— Cinematographer HANDBOOKS, 8th Edition. Under ', price $ 2.35 slhe scented pa. al 675.00 
YEMO intermittent Movements; new, surplus. $75 value $ 24.95 sesso - 
Filmo Shiftover Alignment Gauges. $55 value , $ 24.95 MOLE RICHARDSON 2000 Spot, rolling stand os 
PROF. Jr. BLIMP for Cine Special w/syncmotor. $750 value $ 495.00 . rye go ee 195 
RECORDING EQUIPMENT - A 00 
AURICON RT RECORDER w/variable density, NR-25-D7 Converted amplifier; 1200’ Super 1200 magazine TORS. New. Value 142.00... ----se-none-m-o-- 95. 
Galvanometer needs repairs. $1000.00 value . : $ 395.00 ENLARGERS, EXCELLENT CONDITION, EtL- 
SINGLE SYSTEM Magnetic sandwich recording unit for Wall or B&H 35 Camera. Like new $1795.00 WOOD. Auto focus, w/lens........... 235.00 
NEW MAGNETIC PLAYBACK Units for B&H Filmosound $ 99.50 5x7 EK AUTO FOCUS WITH LENS ~-.. 175.00 
RCA PHOTOPHONE S6mm Optical Recording System; complete w/mixer; amplifier; 2-1000’ magazines 16mm Sound Cameras. Auricon Pro Jr. 200 
syncmotor; mike, cables and cases. No license required. Good condition $2995.00 > magazine wy 4° Voice 100 
ANIMATION & SPECIAL EFFECTS + er oe er 
S.0.S. PROFESSIONAL TITLER & Special Effects Kit. Demonstrators—TG || reg. $175 $139.50; TG III 35mm 400 ft. Cineflex magazines. Arriflex 
reg. $225 $189.50; TG IV reg. $325 $ 269.50 adaptable. Vaive $165.00. Price... ssncencomeseus 00.00 
Bodde 2000W P3AC BACKGROUND Process PROJECTOR on rolling stand w/blowers, powerstat, and MOVIOLAS sound and silent editing ma- 
4”x5” slide carrier. $945 value. Excellent $ 495.00 chines, synchronizers, rewinds at big sav- 
ANIMATION BOARD 48”x30” o 1. MM E/W/N th trot d adjustable plat mo 
$2000 value, new cniiien = — . pe ee ee ee $ 695.00 35mm “ae & oo —— dels, 
LIGHTING EQUIPMENT Oe ae 
WARNER HIBOY 48” Reflectors with stands, $135 value $ 79.50 direct view through-lens focus. Good - 
DOUBLE BROADS on stands. $145 value $ 89.50 Fe game newsreel or experimental work. — 
Mole-Richardson 120 Amp. MOLARC (Type 90) ON PEDESTAL with Grid and Cables. $1160 value vents aide 
Sucallent condition $ 695.00 a STOP ‘MOTION MOTORS, time a 106.00 
4 Hole PLUGGING BOXES with coble. $50 value KT 6, *- * hae ee 
COLORTAN EQUIPMENT, FINE CONDITION. Jr. Kit $99.50; Sr. Kit $ 149.50 I poe ll 
Spot Kit $149.50; Masterlites $29.50; Sr. Converter $ 79.50 425.00 
CUTTING ROOM EQUIPMENT 16mm CINE SPECIAL Model |! 25.01 
NEW FILMAGIC PYLON Silicone film lubricator kits $ 2.95 AURICON PRO CAMERA, Model CM 71, Sound 
B&H Hot Foot PEDESTAL SPLICERS, straight 35mm $795.00; 16/35mm $ 995.00 aoe Feet Singammaae, - Deane Guba ao ye 
B&H 35mm HAND SPLICERS, $25 value. Good $ 4.95 Hi-Fi Mike and Accessories, ombination ew 
GRISWOLD 35mm splicers R-2. Good condition $ 15.95 Camera Finder, 1” F1/9 E. K. Lens, Portable Powe 
Prestoseal HOT SPLICERS !6mm or 35mm optional. Excellent condition $ 395.00 Supply Unit, Professional Junior Tripod, Carrying 
SOSoft EDITING GLOVES—light, doz. pair $ 1.29 Case Value $2133.00 Excellent condition 
Medium weight, doz. pair $ 2.29 Price: $1345.00 
China MARKING CRAYONS, brown, price. Per doz $ 1.00 S§PECIALIZING IN MOVIE AND TELEVISION SUPPLIES, 
EDITING EQUIPMENT TRIPODS, SYNCHRONIZERS, 16mm SOUND CAMERAS 
$.0.S. Jr. Action Viewer (ZEISS MOVISCOP). List Price $180. New $ 99.50 lights, lenses. mikes, booms, dollies, motors, etc. 
S.0.S. Sr. ACTION VIEWER, large 3”x4” picture with hold-down pressure pads. New Demonstrators New—Used. Reasonable prices. Cash for used equip- 
siecap laine MOVIOLAS AND EDITING MACHINES ee ee 
Dozens of Good 35mm SOUND MOVIOLAS, starting at $ 395.00 CAHUENGA, BViD., HOLLYWOOD 5 CALIF. 
MOVIOLA 35mm UDCS 3”x4” picture on one side, optical and magnetic sound on other. Good cond $ 985.00 1600 HUENGA BVLD., HOLLYWOO 26 
KP 16mm Green MOVIOLAS w/2',”x3%,” picture. New $ 395.00 en ee gee 
35mm MOVIOLAS with 3” Magnified Picture, automatic takeups, Gov't Surplus—good condition. (Some BELL & HOWELL SPORTS VIEWFINDER MOUNTED 
BRAND NEW $289) $ 189.00 FOR KODAK CINE-SPECIAL. Our precision engin 
PRINTERS eered and custom built unit solves once and for 
B&H 35mm D Printer with sound printing attachment. Needs repairs, complete otherwise $1795.00 all the problem of an inadequate action finder 
Duplex 35mm COLOR PRINTERS with automatic lite change filter apertures, $18,000 value. Less than for the Cine-Special with the finest in Sen 
1/6 cost. Excellent $2495.00 adapted to a rock steady mount wit positive 
B&H 35/16 Picture REDUCTION PRINTER. Rebuilt $4995.00 locking parallax control that has no_ interference 
LABORATORY with any camera function including magazine 
Stineman 16/35mm DEVELOPING OUTFITS, 200’ in case with loading device. New, Surplus. $200 value $ 99.75 changing. Also makes a perfect anamorphic finder 
HOUSTON K3A PROCESSORS 6mm _ ~»neg/pos/reversal Include refrigeration: temperature controls THE MIMARAX COMPANY, Box 895, Memphis | 
recirculation: airpump. Stainless steel construction, similar to Model 11. Reconditioned $2595.00 Tennessee 
HOUSTON 35mm Model 2 PROCESSORS, neg/pos. w/refrigeration; recirculation; air pump; temperature 
control. Speeds to 00’ per hour. Gov't paid $10,000. Reconditioned $1995.00 35MM CAMERAFLEX, 2—200 MAGAZINES, 2—400 
Good used condition $1495.00 MAGAZINES, 2 WILD 12 VOLT MOTORS, 1—35mm 
HOUSTON 35mm PROCESSOR like preceding, less refrigeration, but with 4 air squeegees. Good cond. $ 995.00 F2.3 GOERZ, i1—2mm F2.3 BALTAR, 1—3mm F2.3 
BALTAR 1—4mm F2.9 CINEMAT, !—6mm_ F3.5 
TRADES TAKEN Phone PL 7-0440 Cable: SOSOUND CINEMAT, ? 12mm F5.6 DOLLMEYER, SPECIAL 
$.0.S. CINEMA SUPPLY CORP., Dept. fc $685.00. CALL OR WRITE, WALTER DOMBROW 
2 W. 52nd Street, New York 19 2330 MARKET STREET, PHILADELPHIA, PA. RIT 
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STUDIO & PRODUCTION EQUIPMENT 


STUDIO & PRODUCTION EQUIPMENT 


LABORATORY & SOUND 





16MM HOUSTON-K-1A developing machines. 
For reversal or positive film. Complete with re- 
frigerator units, temp controls, condensors, etc. 
BRAND-NEW, prices reduced. Also all STAINLESS 
STEEL model A-11B. Neumade film washer, 35mm 
EYEMO cameras, spider turrets, large selection of 
Eyemo lenses, 35mm x 1000 film. AIR PHOTO 
SUPPLY, Dept. C-1, 555 East Tremont Ave., New 
York 57, New York 


VE RENT AND SELL TV FILM PRODUCTION EQUIP- 


MENT. Largest stock in Upper Midwest. Special- 
Like-New Presto 16” Disk cutter w/ampl. $550.00 
400’ Cine Voice $895.00 perfect condition. CENTURY 


CAMERA, 


8-5858 


20 So. 7th St., Minneapolis, Minn. FE 


FACTORY demonstrators, rental units 
Kinevox 17.5mm_ recorders, 


rebuilt trade-ins 
converted to use std 


reels, $690.00. Kinevox 4 position remote ampli- 
fier mixers, $294.00. Kinevox 17.5mm stereo re- 
rder, $789.00. Kinevox 17.5mm dubber, $515.00. 
ELECTROMATION CO., 1646 18th Street, Santa 


Monica, California 


FOR SALE—-FOUR YEAR OLD S5 MAGNETIC FILM 
RECORDER AND ONE D5 PLAYBACK. RECONDI- 
TIONED. NEW OPERATING PERFORMANCE. EITHER 
16mm or 17.5mm AS ORDERED. STANCIL-HOFFMAN 
CORPORATION, 921 North Highland Avenue, Holly 
wood 38, California. HOllywood 4-746] 


FOR SALE—Akeley— Leventhal 35mrn Editor—Com- 
sound and picture, and separate sound 

beautifully mounted in cabinet. Top-notch for scor- 
ing, viewing, cutting, etc Worth $< 3.0 0.00, con 
dition very good. First check for 00 gets it 


posite 





Box 1298, AMERICAN CINEMATOGRAPHER 

FOR SALE—Two rebuilt Super Simplex rojectors 
complete with Simplex Four Star sound reproducers, 
Simplex arc lamphouses Strong ectifiers and 
Selsyn interlock. One wchine equipped with three 
spindle preview magazine. HARWATTS NC 18 
East 48th Street, New York 7 


FILM PROCESSING MACHINERY 
Rebuilt trade-ins, demonstrators, etc. Black-and-white 
and color. All makes. Low prices. Send for lists 


FILMLINE CORPORATION, Erna Street Milford 
FOR SALE 
Used iate model MAURER cameras Economically 


Write for details 
CAMERA EQUIPMENT COMPANY, INC. 
315 West 43rd Street, New York 36, New York. 


priced 





EYEMO B & H model Qu (not war surplus) complete 
with motor-tripod-two magazines fet ae ot oe 
” lens cases, excellent condition $1,200.00. Also 
Model K Eyemo 1”, 2 lens and case $300.00. F 
KING. 9218 Whitaker Ave Sepulveda, Calif 
DEVELOPER—Filmline Model RN 6/35 temperature 
control, recirculation pump 1if Compressor pottom 
drains and Microtronics continuous n positive 


printer NAHAS 
E. Centre Street, 


MICRO FILMING COMPAt NY 129 
Mahano y Cit y, Penna 


FOR SALE—Complete Mitchell BNC camera equipment 
with 6 Baltar lenses, Worrall gear head and crab 


dolly. Perfect condition, $18,500.00. WRITE BOX 
1299, American Cinematographer 
SALE or exchange for 16mm equipment: 16 Koda 


chrome stock shots of !INDOCHINA—capable of 
being blown up to 35mm travelogue. Box 1296 
AMERICAN CINEMATOGRAPHER 


35MM DEPUE combination picture and track con- 
tact printer in excellent condition. Price $1,000.00 
For full details write Box 1297 AMERICAN 
CINEMATOGRAPHER. 


FOR SALE—R-15 Filmline Reversal Processor used one 
month, $1,495.00. One Hollywood Jr. 16mm printer, 
$125.00. DWIGHT MORRIS PRODUCTIONS, 1611 So 
Boston, Tulsa, Oklahoma. 


NEW BOLEX TITLER 16mm list $299.50 and Superama 
wide screen lens by Panavision for 16mm _ list 

$169.50. No reasonable offer refused. R. YUNG, 
260 Elk Avenue, New Rochelle, N.Y 


HALLEN 16mm Synchronous sound recorder, 1200 ft. 
CARL YOST, 328 


capacity, Model 25B, $675.00 

No. llth Way, Phoenix, Arizona. Phone: AL 3- 
2260 

ARRIFLEX 16, accessories, new, used, on hand at 


most attractive prices. Other brands also. Consul- 
tants on cameras for technical movies. JOHN TYLER, 
603 Alta Ave., Santa Monica, Calif. EX 5-8876. 

CONVERT your K-100 to motor driven 1200 ft. ca- 
pacity camera. PROFESSIONAL CINE PRODUCTS, 
6055 Ridgecrest. Dallas. Texas. 








WE GUARANTEE our Cine-Voice 400 foot conversion 
to give perfect wow-free sound. PROFESSIONAL 
CINE PRODUCTS. 


ADD filter slot to any Auricon Cine-Voice or Pro. 
PROFESSIONAL CINE PRODUCTS, 6055 Ridgecrest, 
Dallas, Texas 

ADD a critical focus to any turret model Cine-Voice. 
PROFESSIONAL CINE PRODUCTS, 6055 Ridgecrest, 
Dallas, Texas. 

heads, continuous 

1300, AMERI- 





TWO 35mm Mechav projector 
optical drive for TV, etc. Reply Box 
CAN CINEMATOGRAPHER 


CiNE Special Series 1. Perfect. 1°' lens. $400.00. 
Write Box 1250, AMERICAN CINEMATOGRAPHER. 





STOCK FOOTAGE WANTED 





STOCK SHOT FOOTAGE 
WILL PURCHASE selected footage, 16mm or 35mm, 
color or black-and-white, suitable for commercial 
library. Payment based on subject matter and phto- 
graphic quality. Submit films or description to 
WORLD WIDE FILMS 
Elmer Dyer, ASC, 
08 So. La Jolla, Hollywood 48, California 
Phone: WeEbster 9-8308 





POSITIONS WANTED 





TV NEWSREEL CAMERAMAN, FILM EDITOR, wishes to 
make contact which will result in working interest 
in 16mm motion picture studio and/or laboratory. 
Nearly 7 yeors experience in television film opera- 
tions, over 2 years of general motion picture 
experience, including, camera, projection, editing, 
directing sound recording and_ laboratory. At 
present oyed in medium market television sta- 
tion jraphing editing and processing 15 





minute weekly sponsored newsreel. Wr 


AMERICAN CINEMATOGRAPHER 


ite Box 1291, 


EXPERIENCED 35mm cameraman-director seeks position 
with production company. Thorough background in 
all phases of major TV productions, commercials 
and government films Box 295 AMERICAN 
CINEMATOGRAPHER 





SERVICES 





1 — PRODUCTION rn 








LABORATORY & SOUND 





ROCKY MOUNTAIN 16MM HEADQUARTERS 
lémm Black & White and Anscochrome—Processing— 
Printing —- Recording — Editing — Production — Rental 
Sales. All types of film in stock. 
Write for Price List. 
WESTERN CINE SERVICE, INC. 
114 E. 8th Ave., Denver 3, Colorado TAbor 5-2812 
16mm SOUND and picture editing—sound recording— 
music—effects. DON DUNN'S EL RANCHO AUDIO, 
near Palos Verdes and L.A. Harbor, 26246 Fairview 
Avenue, Lomita, Calif. DAvenport 6-4925. 





Message To A Man 
WITH SOMETHING TO SELL 
Makers Of Films 


AMERICAN CINEMATOGRAPHER 
fields of 35mm and 
production— 


reaches all 
16mm motoin picture 


* Major Hollywood Studios 

* Television Film Producers 

* Industrial Film Mokers 

* Educational Film Producers 

* Amateur Movie Makers 

* Film Laboratories 

* Foreign Film Producers (80 countries) | 
Missiles Research and Testing 


Why be satisfied with anything less? 
Write The Editor For Advertising Rates 
1782 No. Orange Drive, Hollywood 28, Calif. 





AMERICAN CINEMATOGRAPHER a 


SOUND RECORDING at a reasonable cost. High 
Fidelity 16 or 35. Quality guaranteed. Complete 
studio and laboratory services. Color printing and 
lacquer coating. ESCAR MOTION PICTURE SERVICE, 
INC., 7315 Carnegie Avenue, Cleveland 3, Ohio. 
Phone Endicott 1-2707. 

MODEL J Bell & Howell 16mm _ continuous printer, 

high intensity light head. Bell & Howell Automatic 

fader. Excellent condition $4700.00 value, special 
$4000.00. Wili deliver 100 mile radius. PHOTO- 

ARTS PRODUCTIONS, 2330 Market Street, Phila- 

delphia, Penna. Rittenhouse 6-3696. 





WANTED 





SELL YOUR SURPLUS AT ONE STOP STORE 


WE BUY * SWAP * SELL * CONSIGN 
WE WORK CLOSE—WE'LL GET YOU MORE 


For Cameras, Dollies, Lenses, Lights, 
Moviolas, Printers, Recorders, 
Studio or Laboratory Equipment 


you don't need. 
WE ALSO TAKE CONSIGNMENTS. 
SET YOUR OWN PRICE— 
OUR PERCENTAGE IS SMALL 
WIRE US - WUX New York, 
Phone PL 7-0440 
$.0.S. CINEMA SUPPLY CORPORATION 
Dept. fe Cable: SOSOUND 
602 W. 52nd Street New York 19, N. Y. 
Western Branch—6331 Hollywood Bivd. 
_ Hollywood, Calif., Phone HO 7-2124 


WANTED 10 ‘BUY FOR CASH 
CAMERAS AND ACCESSORIES 
MITCHELL, B & H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT. 
CAMERA EQUIPMENT COMPANY 
315 WEST 43RD STREET, NEW YORK 36, N. Y. 
CABLE: CINEQUIP 





WANTED 
WANT Mitchell 35 camera or equiv. with lenses, 
olimp w/follow fecus, single frame motor, tripod, 


magazines, matte box, carrying cases. 

trade Auricon Super Pro 1200 w/o 
sound on above CENTURY CAMERA, 20 W. 7th, 
Minn. FE 8-5858. 


+ a -ralele| te 
wo yyy 
Will sell or 


Minneapolis 


WHY SACRIFICE 
your production and struggle with old or used 
equipment when we can trade for cash or new equip- 
ment. Let us know what you have and what you need. 
THE CAMERA MART, INC. 
1845 Brocdwoy Plaza 7-6977 New York (23, N.Y. 
TRY F&B LAST 
FOR THE HIGHEST QUOTE ON 
USED MOVIE EQUIPMENT 
FLORMAN & BABB 
68 W. 45th ST., N. Y. , 6, N. Y. 
PARTY with sound camera to produce movies for TV 
of Heaney Famous Magician with Thrustons great 
mysteries. | will furnish company and worlds most 


astonishing mysteries. Write, HEANEY, THE MAGI- 
CIAN, Oshkosh, Wisc. 
3 AKELEY gyro heads and hi-hats, Houston 16mm 


16mm Analyst projector, state price 
letter. TRANS-PHOTO LABS., 


bench printer, 
and condition first 


Box 1118, Ruidoso, New Mexico. 
Mitchell — Akeley — a = H — Wall — Eyemo 
Cameras — Len — Equipment 


NATIONAL CINE. “EQUIPMENT, INC. 
209 West 48th St. New York, N.Y. 








PILOT FILMS, amateur productions—adventure, travel, 
documentary—wanted for TV. We agent or take on 
contract. WORLD FILMS, INC., Box 38644, Holly- 
wood 38, California. 





OPTICAL printer. Reduction 16mm to 8mm. State 
condition and price. Box 1301, AMERICAN CINE- 
MATOGRAPHER, 





ASSIGNMENTS WANTED 





HUSBAND/WIFE team is leaving for Europe and the 
Middle East in June 1958. Is available for 16mm 
assignments, color or B&W. No assignment too 
hazardous. Linguists. ROY DONELL, P.O. Box 
45485, Hollywood 45, Calif. 

16MM “ASSIGNMENTS. Complete production in color 
and B&W. Industrial, documentary, wild footage. 
CAL WILLIAMS PRODUCTIONS, 2826 Sunset Ave., 


Bakersfield, California. Phone: Fairview 5-4603 
Collect 
FILM assignments in all Middle East area, doc- 


featurettes, with Auricon Pro 
Wiite to GEORGES 
Lebanon. 


mentaries, newsreels 
600 and B&H 35mm cameras. 
SHAMMAS, Box 2604, Beirut, 


35- 16 ASSIGNMENTS in B&W end Color undertaken 


anywhere. G. U. GOLTS, 80 Westminster Ave 
Hamilton, Ont., Canada. 
AprRIL, 1958 * 253 
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A.S.C. Inside Back Cover 
@ Lotnror Wortn, ASC, “Love That Jill”™* | Ansco . 207 
- with Ann Jeffreys and Robert Sterling. Wil- es 
Note: liam Seiter, director. Benjamin Berg Co. 213 
The commercial and television productions Berndt-Bach, Inc. . ane 195 
in the listings in these columns are indi- Birn awyer ’ ] 
20TH CENTURY-FOX s & Sawye 219 
ae ay eae Bowlds Engineering 214 
@ Brypon Baker, “Missile Into Space” (Re- | Burke & James, Inc. 198 
gal Prods.) with Bill Williams and Lyn ’ 
Thomas. Edwards Bernds, director. Camera Equipment Company 
REPUBLIC 198, 200, 201, 246, 249 
@ Cuartes Crarke, ASC, “The Hunters” (De 
eM Ase The Milli err Luxe color; CinemaScope) with Robert Mitch- Camera Mart, Inc. ion, aan 
ACK STENGLER, ASC, “The Millionaire um and May Britt. Richard Powell, director. , , , 
(Don Fedderson Prods.). John Peyser, direc- dias ee arr ee ee Capital Film Laboratories, 
on " } j S79 4 » » > el +s be oS bl . oh * 
tor; Heinz Studio ge ( Revue Prod Je Jules © Tom Turwiter, ASC, “The Hunters” (2nd Inc. — 217, 218 
Bricken, director; “Special Agent Seven Unit) ; ; ; 
(Revue Prods.). John Brahm, director: “M : Cinekad Engineering Co. 
Squad”* (Latimer Prods.) with Lee Marvin. is _ 240, 246, 249 
Allen Miner, director. e Mu rON KRASNER, ASC. A Certain Smile” 
(CinemaSeope & Color) with Rossano Brazzi | George W. Colburn Laboratory 
@ Exvus Tuackery, ASC. “Restless Gun”* - Christine Carere. Jean Negulesco, direc- Inc. 196 
(Window-Glenn Prods.) with John Payne. or. : ' ’ 
Edward Ludwig, director: “Wells Fargo”™* Consolidated Film Industries . 211 
(Overland Prods.) with Dale Robertson. Var- @ Wittiam Mettor. ASC, “The Diary of 
ious directors. Anne Frank” (CinemaScope) with Millie Eastman Kodak Co. 224, 225 
, Perkins and Joseph Schildkraut. George Ste- | Fjjm Associates, Inc. 251 
@ Joun Warren, ASC, Schlitz Playhouse”* — vens, producer-director. 
(Revue Prods.). Don Weis, director: “Alfred Film-Labs, Inc. 202 
Hitchcock Presents *, Various directors: “The e LEON SHAMROY. AS Ss “The Bravados” ™ a 
Millionaire™* (Don Fedderson Prods.). Al (CinemaScope: DeLuxe color: shooting at Filmline Corp. 202 
Green, director Morelia, Mexico) with Gregory Peck and  Florman & Babb, Inc. 215 
Joan Collins. Henry King, director. 
Jack A. Frost 245 
RKO @ Kart Srruss, ASC, “The Fly” (Cinema- . 
Scope & Color) with Al Hedisen and Patricia W. J. German, Inc.....Inside Front Cover 
@ Eowix Duran, ASC, “From the Earth to Owens Kurt Neumann, director. The Gevaert Co. of America, Inc... 235 
the Moon” (Technicolor: Bogeaus Prods. : Great Lakes Motion Picture Service 202 
shooting in Mexico City) with Joseph Cotton. 
Byron Haskin, director. UNIVERSAL-INTERNATIONAL Hollywood Film Co. 241 
Kinevox 249 
@ Arruur Ariine,. ASC, Pepsi Cola’ com- 
RKO-PATH ’ I : 
“ . mercial* Jack Daniels, director: DeSoto com- Kling Photo Corp. 208, 209 
) 7 a ee Sen Se J. G. McAlister, Inc. 242, 243 
@ Georce Diskant, ASC, “Alcoa-Goodyear 
pase 8 (Four Star Prods.) Various direc- @ Irvine Giassserc. ASC. “Saddle Tramp”* Magnasync Mfg. Co., Ltd. 239 
tors: “Mr. Adams & Ave”* (Bridget Prods.) (NBC Pilot) James Neilson. director. 
with Ida Lupino and Howard Duff. Richard R. C. Mercer & Co. 238, 240 
Kinon, director © Ri SSELL_ Merry, ASC, “Playhouse 90°* Micro-Record Corp. 244 
somes : David Swift, director. 
@ Witttam Mareurtes, “Richard Diamond Mitchell Camera Corp. 197 
Private Detective”* (Four Star Prods.) with ; . " 
David Janssen. Hollie Morris, director: “Jean- Motion Picture Laboratories, Inc. 203 
nie Carson Show”* (Four Star Prods.) with WARNER BROS. ’ 
Jeannie Carson. Leslie Goodwin, director. Movielab Color Corp. 199 
: ' 
@ Joe Novak, ASC, “Richard Diamond Pri- @ Joserx Biroc, ASC, “Home Before Dark” | Moviola Mfg. Co. 244 
vate Detective™* (Four Star Prods.) with With Jean Simmons and Dan O'Herlihy. Mer- | National Carbon Co. 247 
David Janssen. John Rich, director. vyn LeRoy, director. : D 
National Cine Laboratory 25) 
@ Guy Roe, ASC, “Trackdown”* (Four Star @ Artuur Feinper. ASC, Kaiser Aluminum Precisi hol tori 214 
Prods. } with Robert Culp. Don McDougall, commercial* Dave Monahan, director. recision Lanorarories ' 
director: “Dick Powell's Zane Grey Cheatre”* Professional Cine Products 198 
(Four Star Prods.) with Dick Powell. Various  @ Perry Finnerman. “Cheyenne”* with Clint 
directors. Walker. Leslie Martinson, director. Ready-Eddy - tenes 244 
— Charles Ross _.... oe 
@ Frank Praner, ASC, “The Nun’s Story” 
HAL ROACH STUDIOS (WarnerColor; Fred Zinnemann Prod.; shoot- | Ross-Gaffney ee 
ing in Africa) with Audrey Hepburn and 
Rock Peal Siemens eas J. G. Saltzman, Inc. Sirians 206 
@ Ray Fernstrom. ASC. Nescafe Coffee Peter Finch. Fred Zinnemann, director. ’ 
commercial.* Jack Reynolds, director. er Scheibe Filters Co. ited: a 
@ Haroip Stine, ASC, “Sugarfoot” * with ’ 
@ Epwarp Fitzceratp, ASC, “The Gale Storm Will Hutchins. Various directors. $.0.S. Cinema Supply Corp...204, 205 
Show.” * with Gale Storm. Norman McLeod, : 
director. @ Ratpw Woorsey, ASC, “Maverick”* with Star Cinema Supply Co. ——, 251 
4 — ’ Jim Garner. Douglas Hayes, director; “Chey- | Stevens Engineering Co.. Ss 
@ Paut Ivano, “Telephone Time,” * with enne”* with Clint Walker. Leslie Martinson, 2 ; : 
John Nesbitt. Various directors. director. Video Film Laboratories _............... 240 
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Cc A D E NA Y 


AMERICAN SOCIETY OF CINEMATOGRAPHERS 


Congratulates 


JACK HILDYARD 


Academy Award Winner 
BEST ACHIEVEMENT IN CINEMATOGRAPHY 


“The Bridge On The River Kwai” 


Photographed In Eastman Color 


The A. 8. €. Also Salutes 


The Cinematographers whose most outstanding 
1957 photographic achievement was also nominated 
for this year's Cinematography Award: 


ELLSWORTH FREDRICKS, ASC—‘‘Sayonara”’ 


RAY JUNE, ASC—‘“Funny Face’ 


MILTON KRASNER, ASC—“An Affair To Remember’ 


WILLIAM MELLOR, ASC—“‘Peyton Place” 
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remember... 
only byron 
can make 


color-correct® 


prints 


e true fidelity color duplicates which 


go far beyond mere color balancing. 


e negative-positive color processing 


using EK 35mm and 16mm negative for 16mm release. 


For information and price list, 


write, phone or wire 


b y ro Nn Laboratory 


1226 Wisconsin Ave., N.W., Washington 7, D.C. 
FEderal 3-4000 


PRACTICALLY EVERY 16MM FILM PRODUCER IN THE WESTERN HEMISPHERE IS A CLIENT OF BYRON 
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